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Please silence all mobile phones and electronic devices. Photography, video and  
audio recording, and texting are prohibited during the performance. 

(706) 542-4400 | pac.uga.edu

Stay connected!

PROGRAM 

ROBERT SCHUMANN (1810-1856) 
Klavierstücke, Op. 32

         I. Scherzo
        II. Gigue
       III. Romanze
       IV. Fughette

GYÖRGY KURTÁG (1926-  )  

Selections from Játékok
         I. Doina
        II. Hommage à Farkas Ferenc (3) (evocation of Petrushka)
       III. Les Adieux (in Janaceks Manier) 
       IV. Sirens of the Deluge - Waiting for Noah
        V. Choral for Benjamin Rajeczky’s 80th birthday 
       VI. Face to face 
       VII. Hommage à Georg Kröll 70

LEOS JANÁČEK (1854-1928) 
On the Overgrown Path, Book I

         I.“Naše večery” (Our Evenings)
        II. “Lístek odvanutý” (A Blown-Away Leaf)
       III. “Pojďte s námi!” (Come With Us!) 
       IV. “Frýdecká panna Maria” (The Madonna of Frydek)
        V. “Štěbetaly jak laštovičky” (They Chattered Like Swallows) 
       VI. “Nelze domluvit!” (Words Fail!) 
       VII. “Dobrou noc!” (Good Night!) 
       VIII. “Tak neskonale úzko” (Unutterable Anguish)
        IX. “V pláči” (In Tears) 
       X. “Sýček neodletěl!” (The Barn Owl Has Not Flown Away!)

INTERMISSION
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ROBERT SCHUMANN  
Carnaval, Op.9

         I. Préambule
        II.  Pierrot
       III.  Arlequin 
       IV.  Valse noble
        V.  Eusebius 
       VI. Florestan 
       VII.  Coquette 
       VIII.  Replique
        IX.  Papillons 
       X.  A.S.C.H. S. C. H. A. (Lettres dansantes) 
      XI.  Chiarina 
     XII.  Chopin 
    XIII.  Estrelle 
    XIV.  Reconnaissance 
     XV.  Pantalon et Colombine
    XVI.-XVII. Valse allemande — Paganini
  XVIII. Aveu
    XIX. Promenade
     XX. Pause
    XXI. Marche des Davidsbündler contre les Philistins

Mr. Andsnes appears by arrangement with Enticott Music Management  
in association with IMG Artists.

Program is subject to change.
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PROGRAM NOTES
by Laurie Shulman ©2025

Klavierstücke, Op.32 
Robert Schumann (1810-1856)

The solo piano works of the 1830s display Robert Schumann’s 
genius at its most immediate and spontaneous. He was surely the 
greatest master of the Romantic miniature, endowing smaller  
pieces in simple forms with layers of musical substance and  
expressivity. In the hands of a lesser composer, such pieces would 
have been merely salon music. Schumann elevated miniatures to 
the realm of the sublime. At his best, he compiled groups of them 
into cycles linked by musical motive, tonal relationships, and  
programmatic or autobiographical subtexts.

These four pieces, composed in 1838 and 1839 and published  
as his Opus 32 in 1841, are not so unified a cycle as his  
Davidsbundlertänze, Op.6, Carnaval, Op.9, Kinderszenen, Op.15 or 
Kreisleriana, Op.16. What connects them is the influence of Johann 
Sebastian Bach, whose music Robert had studied intensively. He 
referred to Bach’s compositions — especially the two books of 
The Well-Tempered Clavier — as his “daily bread” and “daily Bible.” 
Three of the Op.32 pieces are contrapuntal.

The opening Scherzo in B-flat major is playful and capricious, with 
flexible phrases and tempi that invite generous rubato. Hiccup-y 
rhythms prevail, yielding rhythmic displacements that enclose 
Schumann’s subtle contrapuntal interactions. The Gigue in G minor  
that follows opens in three voices, with abundant imitation. 
Its character is dance-like, in keeping with its Baroque model. 
Schumann’s prevailing texture echoes the irregular rhythms of the 
opening movement; however, this Gigue is considerably shorter, 
elapsing in barely a minute and a half.

In the third movement, a passionate Romanze in D minor,  
agitation alternates with serenity — though rhythmic similarities 
link the disparate sections. Schumann introduces a delicious  
Romantic theme in its pastoral middle segment, in F major, before 
his reprise of the turbulent first section. His distribution of the rapid 
figuration between the two hands is the stuff of genius. The set 
concludes with a Fughette in G minor. The subject darts back and 
forth between the two hands, using a persistent dactyl [LONG-
short-short] motive. Whimsical and neo-Bachian, this movement  
is comparably brief to the Gigue. It ends with a ray of sunshine  
on a Picardy third.

Collectively, the Op.32 pieces are less difficult than Schumann’s 
major earlier piano cycles, which would have made them more 
appealing to dedicated amateurs. As biographer Joan Chissell 
has noted, the related keys among the four pieces suggest that 
Schumann intended them to be performed as a set, despite the 
fact that the Gigue and Fughetta were published independently 
before he grouped them together.

Selections from Játékok 
György Kurtág (b. 1926)

Kurtág is one of the few living Hungarian composers to have 
achieved international recognition. He won the Grawemeyer  
Award (the largest purse in classical music) in 2006 for his  . . . 
concertante . . .  for violin, viola, and orchestra. He is not a prolific 
composer of large works. As of 2019, he had published 50 works 
with opus numbers, and another 17 without opus number. For a 
composer who has been active since the early 1950s, that is not an 
enormous quantity. The quality of his works is high, however, and 
he has an enthusiastic following among new music aficionados.

Like Bartók, Kurtág was born in a region that is now part of  
Romania, but his parents were Hungarian. He moved to Budapest 
shortly after World War II, and changed his citizenship in 1948. He 
established his early reputation as a pianist, but also studied  
composition with Sándor Veress, Pál Járdányi and Ferenc Farkas 
at Budapest’s Franz Liszt Academy. An important early influence 
was his fellow student György Ligeti (1923-2006).

By the early 1950s, Kurtág had shifted his focus to composition. 
In 1957-58, he spent a year in Paris working with Milhaud and 
Messiaen, and discovered the music of Webern and Stockhausen, 
whose scores were difficult to obtain in Communist Hungary. All 
those composers influenced the development of his musical style. 

Beginning in 1959 with his String Quartet Op.1, Kurtág worked with 
serial techniques, yet maintained a singular Hungarian sound in 
his compositions. His music is characterized by textural variety that 
ranges from gauzy to angular. He strives for intense expressivity 
with a minimal number of notes; the brevity of his music invites 
comparison to Anton Webern. 

Játékok is an ongoing series of piano pieces that Kurtág began 
in 1973. His initial thought was to revisit a child’s approach to the 
piano. In a foreword to the first four volumes, he explained:
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The idea of composing Játékok was suggested by  
children playing spontaneously, children for whom the 
piano still means a toy. 

They experiment with it, caress it, attack it and run their 
fingers over it. They pile up seemingly disconnected 
sounds, and if this happens to arouse their musical  
instinct they look consciously for some of the harmonies 
found by chance and keep repeating them.

Thus, this series does not provide a tutor, nor does it 
simply stand as a collection of pieces. It is possibly for 
experimenting and not for learning “to play the piano”. 
Pleasure in playing, the joy of movement — daring and if 
need be fast movement over the entire keyboard right 
from the first lessons instead of the clumsy groping for 
keys and the counting of rhythms — all these rather 
vague ideas lay at the outset of the creation of  
this collection.

Playing is just playing. It requires a great deal of freedom  
and initiative from the performer  . . . Let us tackle  
bravely even the most difficult task without being afraid 
of making mistakes: We should try to create valid  
proportions, unity and continuity out of the long and 
short values — just for our own pleasure!

The collection now comprises ten volumes, seven of which are 
solo piano pieces; the remaining three are for one piano, four 
hands. Volume X was published in 2021, and Kurtág — who will turn 
100 next month — is reportedly at work on Volume XI. He intends 
them for pianists of all ages, and uses them as a vessel to explore 
disparate musical ideas, playing games with aphoristic snippets.

The seven that Mr. Andsnes plays are an eclectic group. They are 
all freely programmatic, referencing cultural phenomena or  
other composers. Doina (also known as Hora lunga) is a vernacular 
genre, both vocal and instrumental, shared between Hungary  
and Romania. The doina is intensely expressive, often declamatory. 
Kurtág’s juxtaposes rapidly oscillating thirds with seemingly  
unrelated dissonant pitches that gradually verge on tone clusters.

Hommage à Farkas Ferenc (3) (evocation of Petrushka) is one of 
three movements in Játékok paying tribute to Kurtág’s former 
teacher. Its capricious character and bitonality clearly suggest 
Stravinsky’s ballet. The movement is over in barely more than 
half a minute. Les Adieux (in Janáčeks Manier) emulates the free 

rhythms of Czech language common in Janáček’s music, but its 
mood is governed by the desolation of parting.

Sirens of the Deluge - Waiting for Noah is another aphorism, 
slipping by in about 40 seconds. Its agitation suggests impending 
panic as the animals prepare to board the Ark. Chorale for  
Benjamin Rájecsky’s 80th birthday is a tribute to the Polish  
theologian, music historian and folk music researcher. Kurtág’s 
choice of a chorale for this movement perhaps stems from  
Rajeczky’s membership in the Cistercian order. Face to Face was 
written in memoriam for Janós Demény, a Hungarian musicologist, 
librarian, and theater director. Hommage à Georg Kroll 70 alludes  
to the German composer who, with Kurtág, shared connections to 
the Darmstadt School.

The overall impression these miniatures leave is one of discovery: 
one is brought back repeatedly to his stated mission to  
explore the sonic possibilities of the piano with a child’s freedom 
of imagination.

On the Overgrown Path, Book I (1900-11) 
Leoš Janáček (1854-1928)

Janáček is certainly not among the first names that come to mind 
when one thinks about the virtuoso keyboard repertoire. The 
foremost Czech composer of the generation after Dvořák, Janáček 
personally valued his operas most highly. Nevertheless, it was his 
instrumental compositions that earned him his reputation. He was 
approaching 50 when he began On the Overgrown Path. Ironically, 
it is considered relatively early, because Janáček's gifts flowered so 
richly in his later years. 

These piano pieces coincide with an artistic turning point for 
Janáček: the opera Jenůfa (1904). It was the first major work in 
which he delved into the rhythms and inflections of the Czech   
language. He once said, “When anyone speaks to me, I listen more 
to the tonal modulations in his voice than to what he is actually 
saying.” After Jenůfa, he constructed all his music from simple  
melodic motives. In the short piano pieces of On the Overgrown Path,  
he developed entire movements out of a single gesture. Asymmetry 
began to dominate his rhythms. Janáček’s intimate style reveals  
a spiritual affinity with Schumann’s miniatures, but the rhapsodic 
aura is entirely his own. 

The cycle is an early example of the autobiographical works that 
became increasingly important in Janáček’s music. The title refers 
to the countryside around his hometown of Hukvaldy, on the  
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border between Moravia and Silesia. The composer later  
commented that he was “walking along an overgrown path of old 
memories.” These pieces started as glimpses of childhood, in the 
19th century tradition of character pieces. The complete collection 
consists of fifteen short pieces. The first group of ten was  
published in 1911 as Small Compositions for Piano. Poetic titles 
were added afterward. Publication of the last five pieces was post-
humous, in 1942, and without programmatic titles.

Some of Janáček’s pieces in the first series had initially appeared 
as early as 1901 and 1902 as part of a periodical collection for  
harmonium called Slavic Melodies. Harmonium is a keyboard 
instrument related to the organ, powered by pedal-operated 
bellows. Harmonium music was fashionable in Moravia at the turn 
of the 20th century. That accounts in part for Janáček’s unusual 
approach to the piano.

Book I of On the Overgrown Path opens with Naše večery [‘Our 
Evenings’]. Janáček captures the atmosphere at dusk in Hukvaldy. 
The movement’s main theme has irregular phrases; brief  
twittering passages interrupt to imitate woodland birds, or possibly 
ground animals disturbed in the brush. Persistent accompaniment 
figures approach ostinato character: perhaps the narrator’s  
walking tempo.

In a 1908 letter to one of his publishers, Janáček described Lístek 
odvanutý [‘A Blown-Away Leaf’] as a love song. It emulates the 
sound of the Hungarian cimbalom, a hammer dulcimer used in 
Roma and popular music. Its free rhythms — 2/4 becomes 5/8 but 
ever so gracefully — and flexible tempo do seem conversational, 
surely reflecting the idiosyncrasies of Czech language.

Pojdte s námi! [‘Come with us!’] starts as a polka. We can imagine  
children skipping along, perhaps en route home from school. In 
one of his more enigmatic clues, Janáček later described it as  
“a letter filed away once and for all.” (Did one of those skipping 
schoolgirls grow up to be his first heartbreak?) As in the other 
pieces, the structure here evolves out of brief motives, but it is 
Janáček’s harmony that startles most in ‘Come with us!’ — slipping 
effortlessly from D major to D-flat major, then back home to D for 
the adagio coda. 

Frýdecká panna Maria [‘The Madonna of Frydek’] refers to a 
church in the town of Frydek, in Silesian Moravia on the Polish 
border (today it is Frýdek-Místek, twin cities bisected by the  
Ostravice River). Janáček sought to evoke religious processions 
and the meditations of pilgrims in church. Chorale-like chords  

suggest the organ and the reverent occasion. The chordal  
passages alternate with a melody above an oscillating tremolo  
accompaniment, again reminiscent of cimbalom. He used the 
same melody in an Ave Maria shortly after composing  
this movement. 

Štěbetaly jak laštovičky [‘They Chattered Like Swallows]  
imitates women talking animatedly on an outing. The rhythms 
reflect the patterns in Czech language. The mood is reminiscent of 
the ‘Market at Limoges’ segment of Musorgsky’s Pictures at  
an Exhibition, with its bustling depiction of market-day chaos.  
Presumably Janáček’s women are gossiping while they shop.

The second half of Book I’s pieces are primarily darker; they are 
associated with the composer’s reaction to the illness and death 
of his daughter Olga, who succumbed to typhoid fever in late 
February 1903. She was 20. No.6 Nelze domluvit! [‘Words Fail’] 
seesaws between two ideas: a mournful Andante and a restless 
passage. Their alternation reflects a mixture of denial and anger. 
We sense the composer’s inner turmoil, as he struggles to find 
words to express his grief. 

The composer thought of Dobrou noc! [‘Good Night’] as a lovers’ 
parting. It derives its mystery from Lydian scales, sustained pedal 
tones, and gentle inner voices. Janáček’s lovely melody delivers the 
murmured words of tenderness as the pair bid adieu.

After the folk-like harmonic simplicity of ‘Good night,’Tak  
neskonale úzko [“Unutterable Anguish”] shifts to tonal uncertainty. 
The composer is in despair; the music’s harmonic instability and 
impassioned chromaticism show his frustration with his inability to 
change Olga’s situation. 

V pláči [‘In Tears’] is another quasi-rondo with contrasting sections 
organized A-B-A-B-A.  It begins with a gentle Larghetto; the  
more chromatic B section remains quiet.  Janáček is said to have 
commented, “This is crying with a smile.”

The cycle concludes with Syček neodletěl [‘The Barn Owl has not 
flown away!], by far the most dramatic in Book I. Moravian  
superstition held that the barn owl was a sign that death was  
imminent. Its hoot opens the movement in C-sharp minor, ceding 
to a chorale in E major. The two ideas ping-pong back and forth, 
but the chorale cannot prevail over the owl’s insistent interruptions. 
At the close, Janáček intimates that death has prevailed.
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Carnaval, Op.9 
Robert Schumann (1810-1856)

Long before Robert Schumann’s friendship with young Clara 
Wieck blossomed into love, he became enamored of another  
Friedrich Wieck student and boarder: Ernestine von Fricken. She 
was a gifted pianist who impressed Schumann as “delicate and 
thoughtful.” In July 1834, he wrote to his mother, intimating that 
Ernestine was the woman he would marry. In fact the pair became 
secretly engaged later that year, and in November her father, a 
wealthy Bohemian baron, consented to the match. The romance 
faltered in 1835, in part because Schumann learned that she was 
the baron’s illegitimate adopted daughter. The following  
January, they agreed to break the engagement.

The primary fruit of this short-lived affair was Carnaval, one of the 
crowning masterpieces of romantic piano literature and one of 
Schumann’s finest works. It evolved out of Schumann’s discovery 
that Ernestine’s hometown, Asch, contained the same four letters 
of the German musical alphabet as his own name. (In German 
orthography, Es (or “S”) is E-flat and H is B-natural.) Carnaval’s 
subtitle is Scènes mignonnes sur quatre notes (‘Dainty scenes  
on four notes’). Those four notes, arranged in two principal  
figurations, constitute the dominant musical material for all but 
two of Carnaval ’s movements. 

The work takes its impetus from the masked balls popular during 
carnival season (think Mardi Gras). The opening Préambule  
establishes an air of celebration and festivity. A series of character 
portraits ensues, as Schumann introduces us to various  
attendees at the ball. Some are stock characters from commedia 
dell’arte: Pierrot, Arlequin, Pantalon and Columbine. Others are 
composers Schumann admired: Chopin and Paganini (pithy  
tributes and affectionate sendups of their respective styles). 
‘Chiarina’ is his portrait of young Clara Wieck, already his good 
friend even though she was only a teenager. ‘Estrella’ is Ernestine 
von Fricken, and ‘Eusebius’ and ‘Florestan’ are self-portraits,  
representing the melancholic and passionate sides of Schumann’s 
complex personality. 

Coursing through these vivid portraits are dance movements,  
primarily waltzes, to remind us that we are at a masked ball. 
‘Reconnaissance’ is the moment of recognition when the two 
disguised lovers (Schumann and Ernestine) identify each other; 
‘Aveu’ is their declaration of love. The concluding ‘March of the 
Davidsbündler against the Philistines’ is not a march at all,  

but another brisk waltz. The Davidsbund was a group Schumann 
had founded to oppose philistinism in music. The fusty old guard 
is represented by the traditional Grossvatertanz (which he had also 
used in Papillons, Op.2); the sturdy “march” theme is his political 
statement supporting forward-thinking, progressive composers  
of substance.

Carnaval is brilliant and virtuosic, but never flashy for its own sake. 
Only four of the twenty-one movements exceed two minutes, yet 
there is an astounding feeling of continuity and organic growth from 
one dance to the next. Schumann’s recapitulation of some music 
from the opening Préambule in the concluding March neatly unifies 
the cycle. His expansion of this material for the final peroration 
gives Carnaval a marvelous sense of closure and inevitability. 

Dramatis personae: a guide to some of the characters and  
references in Carnaval
Schumann’s Carnaval is a series of miniatures, some of which are 
portraits of actual people, others of which allude to fictional  
characters. Still others are straightforward dances or interludes. 
This glossary provides a quick explanation for some of the  
movement names on the program page and other terms relevant 
to Carnaval. 

Arlequin [Harlequin] - a stock character in the Italian commedia 
dell’arte. He is an acrobat and a clown. Traditionally he wears a 
colorful patched costume that betrays his common origins, but he 
is celebrated for wit and cleverness.

Chiarina - diminutive of Clara and pen name for Clara Wieck, 
Schumann’s future wife. At the time he composed Carnaval, they 
were good friends, but their romance had not yet developed. 

Chopin - the incomparable Polish-born pianist and composer, 
whom Schumann admired. This poetic movement is Schumann’s 
salute to Chopin’s pianistic style.

Davidsbündler - literally, the League of David, as in the Biblical 
David. Schumann perceived his role as one of leading true  
musicians and music-lovers against the Philistines of popular  
musical taste. He sought to battle against ignorance and  
arrogance in contemporary music. 

Estrella - refers to Ernestine von Fricken, the young woman with 
whom Schumann was in love when he composed Carnaval. 
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Eusebius [pronounced oy-ZAY-bee-us] - a pseudonym Schumann 
used in his music criticism to represent the dreamy, imaginative 
aspect of one’s thoughts, impressions, and emotions. Eusebius’s 
foil was Florestan.

Florestan - another of Schumann’s pseudonyms in his music 
criticism, representing the passionate, impulsive, excitable, and 
impetuous voice within all of us; the opposite of Eusebius.

Grossvatertanz - literally, ‘Grandfather Dance.’ A traditional German 
dance in polonaise rhythm, performed at weddings and other  
family occasions. Tchaikovsky used the tune in The Nutcracker’s  
Act I; Schumann used it both in Papillons, Op.2 and in Carnaval, 
where it symbolizes the old guard, the Philistines against whom  
he battled. 

Paganini - Niccolò Paganini, the Italian virtuoso violinist. This 
movement is one of the most technically demanding in Carnaval. 

Pantalon et Colombine - stock characters in the Italian commedia 
dell’arte; Pantalon traditionally is a wealthy merchant, not terribly 
bright, but fond of women and food; Colombine was the clever, 
pretty maidservant.

Papillons - [pronounced pop-ee-YOHN] French for butterflies, and 
a reference to Schumann’s early piano cycle Papillons, Op.2. 

Pierrot - a stock character in the commedia dell’arte: honest,  
earnest, and loyal — but unlucky in love. Traditionally he is in love 
with Columbine, who rejects him in favor of Arlequin.

ABOUT THE ARTIST
LEIF OVE ANDSNES
The New York Times calls Leif Ove Andsnes “a pianist of magis-
terial elegance, power, and insight,” and the Wall Street Journal 
names him “one of the most gifted musicians of his generation.” 
With his commanding technique and searching interpretations, 
the celebrated Norwegian pianist has won acclaim worldwide, 
performing recitals and concertos in the world’s leading concert 
halls and with its foremost orchestras, besides being an active 
recording artist. Andsnes’s discography comprises more than 50 
titles. Spanning repertoire from the Baroque to the present day, 
these have been recognized with eleven Grammy nominations, 
seven Gramophone Awards, and numerous other international 
honors. Leif Ove Andsnes: The Complete Warner Classics Edition 

1990-2010, a 36-CD retrospective of his EMI and Virgin recordings, 
was released to acclaim in 2023.

An avid chamber musician, Andsnes is the founding director of 
the Rosendal Chamber Music Festival, was co-artistic director of 
the Risør Festival of Chamber Music for nearly two decades, and 
served as music director of California’s 2012 Ojai Music Festival. 
He was inducted into the Gramophone Hall of Fame in 2013, and 
has received honorary doctorates from New York’s Juilliard School 
and Norway’s University of Bergen. As first Artistic Partner of the 
Mahler Chamber Orchestra, Andsnes led the ensemble from the 
keyboard in two major, multi-season projects — “The Beethoven 
Journey” and “Mozart Momentum 1785/86” — both of which  
resulted in award-winning Sony Classical sets.

The recipient of both the Royal Philharmonic Society’s  
Instrumentalist Award and the Gilmore Artist Award, Andsnes has 
also received Norway’s Commander of the Royal Norwegian Order 
of St. Olav and the prestigious Peer Gynt Prize. He has curated 
Carnegie Hall’s Perspectives series, been the subject of the London  
Symphony Orchestra’s Artist Portrait Series, and undertaken 
season-long artistic residencies with the Berlin Philharmonic, 
New York Philharmonic, and Sweden’s Gothenburg Symphony. 
Andsnes studied at the Bergen Music Conservatory under Jirí Hlinka, 
also receiving invaluable advice from Jacques de Tiège. Today he 
lives with his wife and their three children in Bergen, where he is 
an Artistic Adviser at the city’s Prof. Jirí Hlinka Piano Academy.
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30th Anniversary Campaign 
Arts Impact Endowment
To commemorate three decades as part of the UGA community, we are 
building a new Arts Impact Endowment to sustain our arts education 
and outreach programs for many years to come. These initiatives take 
our audiences deeper into creativity and expand our reach through our 
Performances for Young People series, Performance Today audio  
recordings, performance talks, student workshops, and much more!

Will you help us sustain these programs for future generations? 

No amount of support is too small. Every gift makes an impact. Will you 
join us?

Contact the development coordinator, Carlton Bain, at (706) 542-2031  
or cbain@uga.edu or scan the QR code with your phone’s camera to  
visit our website.

Scan to Give Now
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To learn how you can support the Performing Arts Center’s programs, please contact the 
development coordinator, Carlton Bain, at cbain@uga.edu or (706) 542-2031.

Photo by Mark Mobley

Why I Give . . . 

The PAC brings world-class talent to our little college town and it’s a privilege 
to be able to contribute to this effort. Even the smallest gift brings a sense  
of belonging. Small drops do mighty oceans make!

Meet Betsy and Blair Dorminey, who graduated from UGA in 
1976. She is a Double Dawg, a lawyer in Athens and a hotelier in 
Vermont. He is an immigration attorney and works in small town 
redevelopment through historic properties. They supported the 
November performance of Beethoven's Ninth Symphony by the 
Atlanta Symphony Orchestra and Chorus.

UPCOMING PERFORMANCES

Pick 3 or more events and save 10%

Scan for info and tickets

THE ACTING COMPANY
Great Expectations 
Saturday, Jan 31, 2:00 pm
Fine Arts Theatre

The Acting Company  
reinvigorates Charles  
Dickens’s Great Expectations 
through an effervescent 
stage adaptation brimming 
with unexpected hilarity  
and romantic heart.  
Audiences of all ages will fall 
for this surprisingly relatable 
story about a young man’s 
harrowing journey from 
working-class orphan to a 
life of privilege and power.

THE ACTING COMPANY
A Midsummer Night’s 
Dream 
Friday, Jan 30, 7:30 pm
Fine Arts Theatre

A rapturous fresh take on 
one of William  
Shakespeare’s most popular 
plays. Bursting with mirth, 
music, magic, and mayhem, 
this uplifting tale of illusion, 
love, and transformation 
comes to life with an  
electric cast of New York 
City-based actors.

FRIGG 
Sat, Jan 24, 7:30 pm
Hodgson Concert Hall

“Frigg can justly be  
described as one of the  
greatest success stories in 
Finnish folk music.” 
   —Finnish Music Quarterly

One of Finland’s hottest 
musical exports and true 
masters of the Finnish folk 
tradition, this sizzling sextet 
has garnered acclaim for its 
heart-bursting, life-affirming 
feel-good tunes and  
immaculate musicianship.

-<>-
-<>-

-<>-
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THE PRODUCER’S CLUB 
PERFORMING ARTS CENTER DONORS

Anonymous (2)
Chris and Stacey Almond
AthFest Educates
June Ball
Blaine Bostelman and  
  Wessley Barrett
Brenda H. Browning
Cable East, Inc.
Laura W. Carter
David Coker and Sharon Price
Drs. Stephen E. and Margaret Cramer
George Daly
James A. and Leslie C. de Haseth
J. M. Dixen
Patricia A. Dixen
The Dixen Foundation
Betsy and Blair Dorminey 
Dr. David L. Eckles
Marty Farnsworth
Joan G. Fischer
Kay and Stu Fors
Charlie and Teresa Friedlander
Henry and Carolyn Garrard
Carl and Sara Glickman
The Glickman Family Foundation
Ian Russell Hardin and  
  Carol Alice McKay
Sally Haushalter
Rhonda Lucile Hicks
Jennifer Holcomb
Carolyn T. Howell
Dr. Jane Huang and Dr. Philipp Torres

Sandy Strother Hudson and  
  Cecil C. Hudson 
Johnson & Johnson
Deana and Steven Jones
David W. Key, Sr. 
Bruce King in Memory of Jane King 
The King Family Foundation in  
  memory of the late Jane King
The Kleiner Foundation 
Charles B. and Lynne V. Knapp
Carol and Paul Kurtz
Tom and Susan Landrum
M. Jean Lauth
Barbara and Larry Lewis
Dr. John A. Maltese
Dr. Anne Marcotte and  
  Mr. Steve Marcotte
Nancy McDuff and David Harvey
Patricia and Daniel Minkler
Greg and Pamela Mitsoff 
C. Van and Libby V. Morris 
Terry Nestor
Drs. Jeffry Netter and Annette Poulsen
Richard Owens
Sylvia Hillyard Pannell and  
  Clifton Pannell
Gordhan and Jinx Patel
Robert Paul
The Christine and Thomas Pavlak 
  Performing Arts Center Endowment
Ed and Jan Perkins 
Dr. Kathy R. Pharr and Mr. Jerry Pharr

Piedmont Athens Regional
Pinnacle Bank
Muriel and Harold Pritchett
Janet Rodekohr
Dr. Maxine and John Rofrano
Bill and Sharon Ross 
Donald O. Schneider
Dr. Janice Simon
Malcolm and Priscilla Sumner
Murray and Dorris Tillman
Torin Togut and Teresa Romasco
The Trashy Book Club of Athens
Brad and Vera Tucker
UGA Parents Leadership Council 
Dr. Marilyn A. Vickers
Dianne D. Wall
Mr. Robert Wall
Carol and Jim Warnes
Herb West and Myrna Adams West 
Jan and Mark Wheeler
W. Thomas Wilfong
Scott and Gale Wilson
Willson Center for Humanities  
  and Arts
Bob and Evelyn Winstead
WUGA 91.7 and 94.5 FM
Nancy Van Valkenburg
Donna and John Varn
Fred and Amy Young
Paula and Richard Zimdars

Anonymous
Chris and Stacey Almond
AthFest Educates
June Ball
David Coker and Sharon Price
Drs. Stephen E. and Margaret Cramer
George Daly
James A. and Leslie C. de Haseth
Sally Haushalter
Rhonda Lucile Hicks
Jennifer Holcomb
Jack Hu and Jun Du

Dr. Jane Huang and Dr. Philipp Torres
Sandy Strother Hudson and  
  Cecil C. Hudson 
Deana and Steven Jones
The Kleiner Foundation 
Charles B. and Lynne V. Knapp
Barbara and Larry Lewis
Dr. John A. Maltese
Richard Owens
Robert E. Paul
The Christine and Thomas Pavlak 
  Performing Arts Center Endowment

Ed and Jan Perkins 
Piedmont Athens Regional
Pinnacle Bank
Bill and Sharon Ross
UGA Parents Leadership Council
Dianne D. Wall
Jan and Mark Wheeler
W. Thomas Wilfong 
Scott and Gale Wilson
Willson Center for Humanities  
  and Arts
WUGA 91.7 and 94.5 FM

Laura W. Carter
Joan G. Fischer
Charlie and Teresa Friedlander
Henry and Carolyn Garrard
Carolyn T. Howell
Bruce King in Memory of Jane King 
The King Family Foundation  
  in memory of the late Jane King
Carol and Paul Kurtz

M. Jean Lauth
Nancy McDuff and David Harvey
Dr. Anne Marcotte and  
  Mr. Steve Marcotte 
Patricia and Daniel Minkler
C. Van and Libby V. Morris
Gordhan and Jinx Patel
Dr. Maxine and John Rofrano
Donald O. Schneider 

Dr. Janice Simon
Malcolm and Priscilla Sumner
Murray and Dorris Tillman
Torin Togut and Teresa Romasco
Brad and Vera Tucker
Carol and Jim Warnes
Herb West and Myrna Adams West 
Fred and Amy Young

Blaine Bostelman and  
  Wessley Barrett
Brenda H. Browning
J. M. Dixen
Patricia A. Dixen
The Dixen Foundation
Betsy and Blair Dorminey
Marty Farnsworth
Kay and Stu Fors
Carl and Sara Glickman

The Glickman Family Foundation
Ian Russell Hardin and  
  Carol Alice McKay
Amy Jeffries 
David W. Key, Sr. 
Tom and Susan Landrum
Greg and Pamela Mitsoff 
Terry Nestor 
Sylvia Hillyard Pannell and  
  Clifton Pannell

Drs. Jeffry Netter and Annette Poulsen
Dr. Kathy R. Pharr and Mr. Jerry Pharr
Muriel and Harold Pritchett
Janet Rodekohr
Catherine and H. D. Thacker
Donna and John Varn 
Dr. Marilyn A. Vickers
The Trashy Book Club of Athens
Bob and Evelyn Winstead
Paula and Richard Zimdars

Performance Sponsors and Major Contributors

Ambassador  $5,000 + more

Benefactor  $2,500 - $4,999

Patron  $1,000 - $2,499

Would you like to see your name on this page?
Contact our development coordinator, Carlton Bain,  

at (706) 542-2031 or cbain@uga.edu.

Mony Abrol 
James and Dana Anderson
Jean Bleyle 
Lia and Christopher Bruner
Cynthia and Richard Cogdell 

Clarissa I. Finco
Dr. Kosuke Funato
Martin and Helle Kaplan
Patrick and Alice McMaster
David and Beverly Montgomery

Jean and Red Petrovs
Lisa and Ivan Strunin 
Deborah Waters

Anonymous
William and Julie Burke
Dona H. Conway
Beatriz and Nicholas Dale
Sharron and Kent Hannon
Sandy and Walter Jarrett

Lou McBryan
Kathryn and Donald Musholt
Kate and Steven O’Reilly 
Jan and Ed Perkins
Lauren and Matt Schlesinger

Dr. Peter F. Van Dyck and  
  Mrs. Marla Van Dyck
Julie Vesper
Michael and Melanie Ware
Bill and Lisa Yates
Anisa and Paul Zvonkovic

 Anonymous (2)
Margaret G. Agner
Bob and Mary Burton
Mr. Gary R. Burton and  
  Dr. Lisa H. Williamson
Mr. Michael Danner
Dr. Cindy A. Darden
Margaret and William Delaney
Mr. Kelley Dillard
Beryl Dixon
Barbara Dooley 
Drs. Alan T. and Jacqueline Dorsey
Anna M. Eidsvik
Warren and Patricia French
Dr. Lisa Fusillo
Susan and Al Garrett
Dan and Kathy Gholson
Philip and Carole Gilbertson

Sue Goldstein and Beth Richardson
Dr. Luis Gomez and Sonia Puche 
Susan and Rob Haire
Carolyn and Dave Hally 
Bridget and Tom Harden
Dr. J.J. Hayden III and  
  Dr. Lois N. Upham
Cynthia and Daniel Haygood
Bree and Richard Hayes
Trace Haythorn 
Elissa Henken
Dortha Jacobson
Doris Kadish
Dr. Sylvia Knight
Barbara Kuhn
Barbara W. Laughlin
Patricia and John Lyndon
Janet and Roy Martin

Jim and Dorothy Newland
Elizabeth Newman
Daphne Ostle
Greg and Cary Perry
Mr. Thomas Rasmussen
Dr. Thomas C. and Leesa L. Ray
Kenneth and Barbara Reid
Jodi and Jim Rochford
Drs. Kathleen J. and Dean G. Rojek
Dr. Jane A. Russell
Mr. and Mrs. Carl R. Schmidt
Dr. Barbara L. Schuster
Nancy Snoberger
Gloria Ricks Taylor
Marion Towns 
Marilyn A. Vickers
Nancy and Don Walton
Beth Willmitch

AthFest Educates
June Ball
James A. and Leslie C. de Haseth
Sharron and Kent Hannon
Rhonda Lucile Hicks

Sandy Strother Hudson and  
  Cecil C. Hudson 
Charles B. and Lynne V. Knapp
M. Jean Lauth
Kate and Steven O’Reilly 
Gordhan and Jinx Patel

Piedmont Athens Regional
Pinnacle Bank
Lauren and Matt Schlesinger
Dr. Janice Simon
Nancy Van Valkenburg
Carol and Jim Warnes

Charles and Lynne Knapp  
  Endowment for Music Performance
Christine and Thomas Pavlak  
  Performing Arts Center Fund
Julia Marlowe and Roger Swagler 
  Performing Arts Center Fund
Volunteer Tribute Endowment Fund

George L. and Caroline D. Strobel 
  Chamber Music Fund
Drs. Tzu-Chuan Jane Huang Torres 
  and Philipp Emmanuel Lopez Torres 
  Performing Arts Center Fund
Richard C. Owens Music Endowment

Performing Arts Center Theatre  
  and Dance Endowment
Performing Arts Center Arts  
  Impact Endowment
Performing Arts Center Orchestral 
  Endowment

James and Dana Anderson
June Ball 
Jean Bleyle
Drs. Stephen E. and Margaret Cramer
George Daly
James A. and Leslie C. de Haseth
Carolyn T. Howell 
Clarissa I. Finco

Charlie and Teresa Friedlander
Rhonda Lucile Hicks
Sandy Strother Hudson and  
  Cecil C. Hudson 
Bruce King
The King Family Foundation
M. Jean Lauth
John A. Maltese

Greg and Pamela Mitsoff
C. Van and Libby V. Morris
Gordhan and Jinx Patel
Jean and Red Petrovs
Cynthia and Joe Prescott-Reynard
Bill and Sharon Ross
Dr. Janice Simon
Murray and Dorris Tillman

Contributor  $500 - $999

Donor  $250 - $499

Friend  $100 - $249

Arts Education Partners

Endowments

Franklin College Chamber Music Society
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UNIVERSITY OF GEORGIA
Jere W. Morehead 
PRESIDENT 

Benjamin C. Ayers 
SENIOR VICE PRESIDENT FOR ACADEMIC 
AFFAIRS AND PROVOST 

Elizabeth Weeks 
INTERIM VICE PROVOST FOR 
ACADEMIC AFFAIRS 

PERFORMING ARTS CENTER
Administration
Jeffrey Martin 
DIRECTOR

Blake H. Schneider 
ASSISTANT DIRECTOR

Lori de la Reza 
MANAGER OF BUSINESS OPERATIONS

Carlton Bain 
DEVELOPMENT COORDINATOR

Marketing and Publications
Mark Mobley 
DIRECTOR OF MARKETING AND  
COMMUNICATIONS

Tim Wells 
PUBLICATIONS MANAGER

Box Office
Dee Hayman 
MANAGER

Erin Whittington 
ASSISTANT MANAGER

Helen Downey
Zoe Schweitzer
Lexi Speer
Marcella Vlahos 
STUDENT MANAGERS

Patron Services
Miranda Wilson Brown 
PATRON SERVICES MANAGER  
& OUTREACH COORDINATOR 

Taya Babecka 
Taylor Jochum 
Lindsay Parkes 
STUDENT HOUSE MANAGERS

Cassidy Brown 
CONCESSIONS MANAGER

Performing Arts Center Volunteers 
USHERS

Production
Graf Imhoof 
PRODUCTION MANAGER 

Dillon Brothers 
STAGE MANAGER 

Amy Cole 
ASSISTANT STAGE MANAGER 

Akilah Parrish 
STUDENT PRODUCTION ASSISTANT

Operations
Anna Hood Diaz 
OPERATIONS SUPPORT ASSISTANT

Pianos and Recording
Scott Higgins  
LEAD PIANO TECHNICIAN 

Tony Graves 
PIANO TECHNICIAN 

Pianos by Steinway & Sons,  
New York and Hamburg

Paul Griffith 
RECORDING ENGINEER

Eric Dluzniewski 
RECORDING ENGINEER

BOX OFFICE
Open Monday-Friday, 10:00 am-5:00 pm and 
one hour prior to performances. Tickets to all 
performances presented by UGA Presents, Hugh 
Hodgson School of Music, Dept. of Dance, and 
UGA Theatre are available in person at the 
UGA Performing Arts Center (PAC) Box Office, 
by calling (706) 542-4400, or online at pac.
uga.edu. Tickets purchased from other outlets 
cannot be guaranteed and may not be honored. 
For exchange/refund policy, visit  
pac.uga.edu/policies.

WILL CALL
Tickets purchased in advance and left for  
collection at “will call” will be available for pick 
up at the PAC Box Office during regular business 
hours or beginning one hour prior to the start of 
the performance, including off-site locations.

FEES
Georgia 8% sales tax and restoration fees (PAC 
events only) are included in all ticket prices. 
Additional service fees for online or phone 
orders and ticket delivery apply.

PARKING
Through an arrangement with UGA Parking 
Services, complimentary parking for all UGA 
Presents performances is available in both the 
PAC surface lot and the PAC parking deck. For 
performances at the Fine Arts Theatre, please 
use the Hull Street Deck, the Tate Center 
Parking Deck (payment required), or other UGA 
surface lots in the area. For questions regarding 
parking, please call UGA Parking Services at 
(706) 542-7275. For information about parking 
at The Classic Center, please visit classiccentercom.

PHOTOGRAPHY AND RECORDING
Unless noted otherwise, photography, video, 
and/or audio recording of any kind are strictly 
prohibited during all performances.

USE OF LIKENESS
Patrons may be photographed, filmed and/or 
recorded for archival, promotional, and/or other 
purposes. By entering any of our venues, you 
consent to such photography, filming and/or 
recording and to any use, in any and all media in 
perpetuity, of your appearance, voice, and name 
for any purpose whatsoever in connection with 
this venue. You understand that all  
photography, filming, and/or recording will be 
done in reliance on this consent given by you by 
entering this area. If you do not agree to this, 
please contact the house manager.

ELECTRONIC DEVICES 
Please silence all mobile phones and other 
noisemaking devices. Texting during performances 
is prohibited.

LATE SEATING
Late seating is subject to the discretion of the 
house manager. Late patrons may be reseated 
in an alternate location.

CHILDREN
Children ages 6 and older are welcome to attend 
all performances, unless indicated otherwise 
for specific events. Children under age 6 and 
babies will not be admitted. Parents and  
guardians are encouraged to exercise judgement 
when determining if programs are appropriate 
for their children. Please contact the box office 
at (706) 542-4400 with questions about  
specific performances.

ACCESSIBILITY
Venues are accessible to people using wheel-
chairs or with restricted mobility. Please contact 
the box office to make advance arrangements 
if you require special assistance. Accessible 
parking spaces are located near the entrance to 
the PAC lobby. 

LARGE-PRINT PROGRAMS
Large-print programs are available by calling 
the box office at least 72 hours before the 
performance.

ASSISTIVE LISTENING DEVICES
For individuals requiring hearing assistance, 
the Performing Arts Center offers Assistive 
Listening Devices that may be checked out at 
no cost to patrons with a photo ID at the coat 
check desk in the Performing Arts Center lobby. 
The photo ID will be returned in exchange for 
the device at the conclusion of the performance.

FOOD AND DRINK
Concessions are available for purchase in the 
PAC lobby for all UGA Presents performances 
and other selected events. Food and drink are 
prohibited inside the performance venues. 
Complimentary cough lozenges are available 
at the coat check desk. Please do not unwrap 
lozenges during performances.

VOLUNTEERS
We appreciate the dedicated service of the many 
community volunteers who serve at the  
Performing Arts Center. To inquire about joining 
our team, please contact the Volunteer  
Coordinator at (706) 542-2634. Training sessions 
are held each August.

RENTALS
Hodgson Concert Hall and Ramsey Concert Hall 
are available for rental. For information please 
call (706) 542-2290 or visit the rental page at 
pac.uga.edu/rentals. Rental inquiries for the 
Fine Arts Theatre should be directed to the UGA 
Dept. of Theatre and Film Studies. 

STAY CONNECTED!
Follow us on our social media platforms for the 
latest news, updates, and behind-the-scenes 
information: 

HELPFUL INFORMATION
Guest artists, programs, dates, times, ticket prices, and service fees subject to change.

(706) 542-4400 | pac.uga.edu
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1850 Epps Bridge Parkway Athens, GA 30606
706-543-4653

Crafting Unforgettable Moments 
since 1980

Exquisite Diamond, Gemstone, and Gold Jewelry
Rolex and other Fine Swiss Watches

Jewelry Repair On Site
*

*Not an Authorized Rolex Dealer

As a firm providing wealth management services to clients, UBS Financial Services Inc. offers 
investment advisory services in its capacity as an SEC-registered investment adviser and 
brokerage services in its capacity as an SEC-registered broker-dealer. Investment advisory services 
and brokerage services are separate and distinct, differ in material ways and are governed by 
different laws and separate arrangements. It is important that you understand the ways in which 
we conduct business, and that you carefully read the agreements and disclosures that we provide 
to you about the products or services we offer. For more information, please review the client 
relationship summary provided at ubs.com/relationshipsummary, or ask your UBS Financial 
Advisor for a copy. © UBS 2025. All rights reserved. UBS Financial Services Inc. is a subsidiary of 
UBS Group AG. Member FINRA/SIPC. ED_11142025-1_v1    Exp.: 11/30/2026

Proudly supporting
the performing arts

Todd Emily
Financial Advisor
Senior Vice President–Wealth Management
Senior Portfolio Manager
706-713-5981
todd.emily@ubs.com

Ashley Carney
Financial Advisor
Vice President–Wealth Management
706-713-5983
ashley.carney@ubs.com

UBS Financial Services Inc.
355 Oneta Street, Suite D-700
Athens, GA 30601
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