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FRI, APR 10, 7:30 pm 
Ramsey Concert Hall

Ébène  
 Quartet

Supported by
THE LATE RICHARD C. OWENS
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Please silence all mobile phones and electronic devices. Photography, video and  
audio recording, and texting are prohibited during the performance. 

VIRGIN CLASSICS

Exclusive Management: ARTS MANAGEMENT GROUP, INC.,  
130 West 57th St., New York, NY 10019

 Program is subject to change.

(706) 542-4400 | pac.uga.edu

Stay connected!

ÉBÈNE QUARTET
PIERRE COLOMBET, violin
GABRIEL LE MAGADURE, violin       
MARIE CHILEMME, viola 
YUYA OKAMOTO, cello
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PROGRAM NOTES
by Laurie Shulman ©2026

String Quartet No. 2 in G Major, Op. 18, No. 2 
Ludwig van Beethoven (1770-1827)

By the time Beethoven undertook his first string quartets, he was 
an experienced chamber composer. Prior to the appearance of  
Op. 18 in 1800, he had already published the three Piano Trios,  
Op. 1, two Cello Sonatas, Op. 5, and several string trios plus the 
Serenade for Violin and Viola, Op. 8, three Violin Sonatas, Op. 12, 
and the Mozart-modeled Quintet for Piano and Winds, Op. 16. 
And those are just the published works. In Bonn and during his 
early years in Vienna, he had also written three piano quartets, two 
piano trios, a wind octet, and several sets of variations for violin 
and piano or cello and piano.

String quartets were a different hurdle to clear. Beethoven had 
studied briefly with Joseph Haydn, whose monumental  
contribution to the string quartet literature constitutes its very 
foundation. Although teacher and student did not always see eye 
to eye, Beethoven revered the older master’s accomplishments, 
and Haydn’s hand is more evident than Mozart’s in the six quartets 
of Opus 18.

The G major quartet sparkles with untroubled gaiety, often with 
barely suppressed mirth. Philip Radcliffe has described it as 
“coming nearest to the eighteenth century in its urbanity.” Daniel 
Gregory Mason elaborates, alluding to the opening Allegro as:

. . . looking backward to the delicate grace of the eighteenth- 
century drawing rooms, where music could keep the dignity, even 
the formality, of a feudal court without losing its more intimate 
beauty. It is to this stately kind of charm that it owes its name of 
“Compliments Quartet.”

Joseph Kerman has dismissed that peculiar sobriquet as “a name 
matched in idiocy only by English quartet players’ ‘How d’you do’ 
for Haydn’s Quartet in G, Op. 33, No. 5 — a work which may  
conceivably have planted the original seed for Beethoven’s  
composition.” The nickname derives from the opening paragraph 
of music. Beethoven’s flowery theme and elegant phrases give a 
sense of breath and breadth, of hesitation and politesse, as if an  
exchange of courtly small talk were being punctuated by well- 
mannered silences.

PROGRAM 

LUDWIG VAN BEETHOVEN (1770-1827) 
String Quartet No. 2 in G Major, Op. 18, No. 2
         I.  Allegro
        II.  Adagio cantabile; Allegro
       III.  Scherzo. Allegro
       IV.  Allegro molto, quasi presto 

MAURICE RAVEL (1875-1937) 
String Quartet in F Major
         I.  Allegro moderato
        II.  Assez vif
       III.  Très lent 
       IV.  Vif et agité

INTERMISSION

BEETHOVEN 
String Quartet No. 14 in C-sharp Minor, Op. 131
         I.  Adagio ma non troppo e molto espressivo
        II.  Allegro molto vivace
       III.  Allegro moderato 
       IV.  Andante ma non troppo e molto cantabile 
        V.  Presto 
       VI.  Adagio quasi un poco andante 
       VII.  Allegro

*Hélène Clément, former member of the Doric Quartet,  
is replacing Marie Chilemme on the Ébène Quartet’s Spring  
2026 United States tour. 
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Both quartets employ cyclic devices to unify the musical material 
among movements. Further reinforcing the prevailing modern 
idea that Ravel and Debussy “go” together is the fact that so many 
commercial recordings pair Debussy’s G-minor quartet with Ravel’s 
Quartet in F. In a curious twist of fate, this particular pairing is the 
most plausible of any possibility in their respective oeuvres, for 
Debussy’s work was a significant model to young Ravel, probably 
more so than in any other of Ravel’s compositions, except perhaps 
the songs of Shéhérazade.

The String Quartet in F was Ravel’s first large scale composition, 
and the work that first established his reputation in French musical 
circles. Ironically, it was counted against him in one of his several 
failed attempts to win the coveted Prix de Rome. Even his teacher 
Gabriel Fauré (to whom the piece is dedicated) disliked the finale, 
criticizing its lack of balance. It was Debussy who came to Ravel’s 
defense, purportedly writing to the younger composer: “In the 
name of the gods of music and of my own, don't touch a thing you 
have written in this quartet.” 

No program is associated with Ravel’s quartet. At this stage of his 
career, it was unusual for him not to employ an extramusical idea 
of some sort, but with the quartet he established a pattern of  
absolute music that remained constant in his chamber works. 
Counterpoint is a lesser priority than sheer beauty of sound.  
Norman Demuth has observed that “Ravel took the line that the 
four string instruments called for sweetness rather than vigor  
(although the scherzo has this element).” He emphasizes color, at 
the same time exploiting with great ingenuity the virtuosic  
potential of four string players.

The Quartet is marked by grace and charm throughout. Its  
characteristic sonority is the melody doubled at the octave or a 
wider interval, sometimes the tenth, sometimes the 13th or 15th. 
The second movement scherzo is particularly noteworthy for its 
contrasts of pizzicato and the lyrical theme. Modal sonorities recall 
the Javanese gamelan orchestra that had such a powerful impact  
on Debussy following the Parisian exposition of 1889. A rhapsodic  
slow movement re-introduces melodies from the opening  
movement, and the finale is even more strongly dependent on 
the opening Allegro moderato for its material. Tremolo sections, 
arpeggios, wide chords, and metric switches between 5/8, 5/4 and 
3/4 combine with brilliant, flashy string writing to conclude this 
marvelous piece.

If the first movement is reflective, the slow movement looks 
forward. More than any of the other Op. 18 slow movements, this 
one touches on the psychological depth so readily achieved in the 
slow movements of the magnificent early piano sonatas. Only in 
the later quartets did Beethoven approach such nobility of spirit 
on a regular basis. 

The Adagio cantabile is doubly unusual for the insertion of a 
fast middle section; the only comparable precedent is the finale 
of Haydn’s Quartet in C, Op. 54 No. 2. Beethoven’s sketchbooks 
show several versions of the slow movement's theme in duple 
time, indicating that the movement went through several revisions 
before he arrived at a final version. Joseph Kerman has suggested 
that the insertion of the fast dance into the slow movement  
was an afterthought, since none of the sketches shows the music 
of the Allegro. Such a daring move is more in keeping with the 
unusual experiments that Beethoven began to make in the last 
three quartets of Op.18, such as the Malinconia section of the sixth.

The Scherzo and Trio show Beethoven’s razor wit at its most  
incisive, bordering on flippant. The middle Trio section makes  
hilarious use of the ascending scale; it is a classic example, with 
strong roots in Haydn, of making something out of nothing,  
building music from the simplest of materials. To conclude,  
Beethoven awards the cello a theme with a strong rhythmic  
profile. Sturdy peasant joy and dance-like character only thinly  
disguise its marked melodic similarity to the first movement. Not 
one to relinquish the zany humor so cleverly captured in the Scherzo, 
Beethoven capitalizes on his momentum with Haydnesque glee.

String Quartet in F major 
Maurice Ravel (1875-1937)

In the public imagination, the names of Claude Debussy and  
Maurice Ravel are practically uttered in the same breath, dually 
synonymous with French musical impressionism. Ravel was, in 
fact, half a generation Debussy’s junior and survived the older 
composer by nearly two decades. He developed his own highly 
individual musical language, whose principal affinity with that of 
Debussy is that ineffable quality of being French. Nevertheless, 
the linking of their two names persists, perhaps nowhere more 
firmly than with their string quartets.

Each wrote but a single quartet, both early works: Debussy’s 
dates from 1893, when he was in his early 30s, and Ravel’s was 
composed in 1902 and 1903, when he was still in his late 20s. 
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Fuge are the crown jewels of the string quartet literature and  
take their place proudly among Beethoven's supreme  
artistic achievements.

More than 180 years after they were written, Beethoven’s late- 
harvest chamber works continue to confound, mystify, and  
enrapture us. The five final quartets are both concentrated and  
expansive, the ultimate absolute music, pregnant with a  
philosophy words cannot express.

String Quartet No. 14 in C-sharp Minor, Op. 131 
Ludwig van Beethoven (1770-1827)

Beethoven worked on the C-sharp minor quartet from November 
1825 through July 1826. During the previous two years, his stormy 
relationship with his nephew Karl had reached a critical point. In 
summer 1826, Karl tried to kill himself. Beethoven was shattered 
and remorseful. He was also keenly aware that his nephew’s  
professional future was in serious jeopardy, for attempted suicide 
was considered a heinous offense under Austrian law. Thanks 
to the intervention of Stephan von Breuning, the Austrian field 
marshal Baron Joseph von Stutterheim agreed to take in Karl as a 
member of his military regiment. Karl’s (and his uncle’s) disgrace 
was thereby alleviated, and Karl’s professional stability and future 
were ensured, at least short-term. In gratitude, Beethoven  
dedicated the C-sharp minor quartet to von Stutterheim.

In light of the emotionally charged circumstances surrounding the 
quartet’s birth, it is hardly surprising that the work reflects passion 
and deep feelings. This was not always the case in Beethoven’s 
music; the sunny Second Symphony is contemporary with the 
tortured Heiligenstadt Testament, for example, and the lighthearted 
Eighth Symphony dates from the time of his rift with brother  
Johann, Karl’s other uncle. With Op. 131, however, Beethoven 
turned inward after the two large-scale, somewhat more  
extroverted quartets, the A minor (Op. 132) and especially the 
B-flat (Op. 130). If all these late quartets were Beethoven’s  
exploration of the sublime and infinite in music, Op. 131 is their 
collective catharsis.

The C-sharp minor quartet consists of seven movements that are 
numbered, rather unusually, in Beethoven’s score. The movements 
proceed without a break, each leading logically to the next,  
diminishing any sense of choppiness. While the quartet is certainly  
conceived on a large scale, taking upwards of 40 minutes in  

BEETHOVEN: THE LATE QUARTETS

In Beethoven: The Last Decade, Martin Cooper describes  
Beethoven's late works as written in a style

. . . in which nothing is conceded to the listener, no attempt 
is made to capture his attention or hold his interest.  
Instead the composer communes with himself or  
contemplates his vision of reality, thinking (as it were) 
aloud and concerned only with the pure essence of his 
own thoughts and with the musical processes from which 
that thought itself is often indistinguishable.

Such descriptions are potentially off-putting to those who  
approach the late quartets with an awe bordering on apprehension. 
George Marek has noted that “each of the five [late] quartets is an 
experience which makes one break out in perspiring superlatives.” 
Is such music beyond the grasp of the average listener?

Hardly. The late quartets are actually chock full of  
fascinating listening. 

String quartets dominated Beethoven’s final years, from summer 
1824 to November 1826; he died in March 1827. A 14-year hiatus  
followed his Quartet No. 11 in F minor, composed in 1810-11 and 
published in 1816 as Op. 95. Then he received a letter from the  
Russian Prince Nikolas Galitzin requesting “one, two, or three 
quartets” in 1822, prompting him to return to the genre. 

Beethoven took his time in fulfilling the commission, eventually 
producing Op. 127 in E-flat (completed February 1825), Op. 132 in 
A minor (July 1825), and Op. 130 in B-flat (November 1825), the last 
including the Grosse Fuge. As with so many projects in his life, 
he had hardly exhausted the supply of musical ideas. Although 
he was very ill and his health forced him to suspend work on the 
quartets several times, the late sketchbooks show that he had 
resumed intense creativity after a lengthy gap during which he 
produced relatively little music.

Each of the late quartets inhabits its own sound world. It is clear 
that Beethoven found a spiritual outlet in these pieces. Writing 
music was both a necessity and a form of therapy for him. The 
quartets were a way to reach for heaven, to achieve redemption, 
to regain spiritual and perhaps even a measure of physical health. 
They are at once intensely personal and all-inclusive in their appeal 
and breadth. Collectively, these five late quartets and the Grosse 
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   Ébène  
Quartet

performance, three of its movements are quite brief. The second, 
a lilting gigue-like scherzo that grows directly out of the opening 
fugue, elapses in three minutes. It leads directly to the third,  
Allegro moderato, an accompanied recitative which — at only 11  
bars — is over in the blink of an eye. The sixth, Adagio quasi un 
poco andante is not significantly longer at 28 bars. Effectively it 
functions as an introduction to the finale. 

The work’s heart thus lies in its pivotal movements, those  
anchoring the giant arch of its structure: Nos. 1, 4, and 7. Nominally  
the quartet is in C-sharp minor. Only its opening and closing 
movements are in that dark key (for which, incidentally, there is  
a sole precedent in all Beethoven: the Piano Sonata Op. 27,  
No. 1, “Moonlight”). Beethoven cast the intervening movements 
in a rainbow of tonalities, moving from C-sharp minor successively 
to D major, B minor, A major, E major, and G-sharp minor, before 
returning to C-sharp minor for the closing Allegro.

The fugue thus raises the curtain on a drama with seven scenes. 
This panoply of entertainment ranges from the profound to the 
lyrical, from the offhand to the intensely expressive. Perhaps  
because of its extraordinary range, Beethoven considered Op. 131 
to be his greatest quartet.

As listeners, we travel on an extraordinary musical journey that 
begins with this Adagio fugue (Richard Wagner insisted that it  
revealed “the most melancholy sentiment ever expressed in 
music”) and arrives at the rhapsodic finale, which is at once highly 
individual and quite characteristic of Beethoven's late works. Only 
two of the late quartets contain fugues. One is hard-pressed to 
think of two movements more distant in spirit and approach from 
one another as this opening movement and the Grosse Fuge!  
Unaccompanied violin in the opening measures suffuses the air 
with mournful sadness. Beethoven sets up an enormous emotional 
challenge through his introspection. As the counterpoint unfolds, 
occasional diminution yields a chorale effect that underscores the 
quasi-religious/spiritual atmosphere permeating this quartet.

Beethoven made a fulcrum of his fourth movement, a splendid 
theme and set of seven variations that is closely linked to those of 
the late piano sonatas Op. 109 in E major and Op. 111 in C minor. 
After a humorous Presto that lightens the mood, and the brief 
28-measure Adagio, he concludes this magnum opus with a return 
to C-sharp minor. Paradoxically, this is the first movement in the 
entire quartet that can truly be called sonata form. Beethoven has 

thus reversed the normal order, or if you will, returned full circle to 
the beginning. The closing words of the Latin choral Magnificat, 
“Sicut erat in principio, et nunc et semper et in secula seculorum”  
— “As it was in the beginning, as it was and is now, and ever shall 
be, world without end,” are curiously appropriate. But what a 
world we have traveled through in order to arrive home to sonata 
form and C-sharp minor.
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ABOUT THE ARTISTS
ÉBÈNE QUARTET (QUATUOR ÉBÈNE)
After studying with Quatuor Ysaÿe in Paris and with Gábor Takács, 
Eberhard Feltz, and György Kurtág, Quatuor Ébène’s unprecedented 
and outstanding victory at the ARD Music Competition in 2004 
marked the beginning of its rise to prominence, leading to numerous 
further prizes and accolades. 

Alongside traditional repertoire, the quartet regularly explores 
other musical genres. What began in 1999 as a bit of fun for the 
four young musicians at university — improvising on jazz standards 
and pop songs — became Quatuor Ébène's trademark. To date, 
the quartet has released three albums in these genres: Fiction 
(2010), Brazil (2014) and Eternal Stories (2017). 

A major milestone in their career was the complete recording of 
Beethoven’s 16 string quartets. Between May 2019 and January 
2020, the quartet recorded this cycle across six continents in a 
globe-spanning project. With this achievement, the four French 
musicians celebrated their 20th anniversary as a quartet, crowned 
with complete Beethoven cycles in leading venues such as the 
Philharmonie de Paris and Alte Oper Frankfurt. Their schedule also 
included appearances at Carnegie Hall in New York, the Verbier 
Festival, and the Wiener Konzerthaus.

In January 2021, the quartet was appointed by the Munich  
University of Music and Performing Arts to establish a string  
quartet class as part of the newly founded Quatuor Ébène  
Academy. Since the 21/22 season, the quartet, together with the 
Belcea Quartet, has been curating a concert series at the Vienna 
Konzerthaus. In the 23/24 season it was resident ensemble at the 
Philharmonie Luxembourg, and from 22/23 to 24/25 it held the 
post of Quatuor en résidence à Radio France, with three concerts 
per season in Paris. In January 2026, the Ébènes opened the String 
Quartet Biennale at the Philharmonie de Paris —  again together 
with the Belcea Quartet — and concluded it with Absolute Jest by 
John Adams, performed with the Orchestre Français des Jeunes.

To mark the 40th anniversary of Suntory Hall, the quartet is set to 
present the complete Beethoven string quartet works in Tokyo. 
They will also begin new Beethoven cycles at venues including 
the Berlin Philharmonie, Accademia Nazionale di Santa Cecilia in 
Rome, and Wigmore Hall in London.

INSTRUMENTS

They all have the honor of performing on Stradivarius instruments.

Pierre Colombet plays a violin by Antonio Stradivari from 1717, the 
“Piatti,” kindly loaned to him by a generous sponsor via the Beares 
International Violin Society.

Gabriel Le Magadure, Marie Chilemme, and Yuya Okamoto perform  
on instruments generously loaned by the Stradivari Foundation 
Habisreutinger-Huggler-Coray: Gabriel plays the violin “King 
George” (1710), Marie the viola “Gibson” (1734), and Yuya the cello 
“De Kermadec-Bläss” (1698).
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For three decades, the University of Georgia Performing Arts Center has 
been a cultural cornerstone for our campus and community—presenting 
extraordinary artists, fostering meaningful connections, and inspiring  
audiences of all ages. As we mark this milestone anniversary, we look  
ahead to the future of the performing arts at UGA. Support for our 30th  
Anniversary Fundraising Campaign will help advance critical facility  
upgrades and grow our Arts Impact Endowment, ensuring continued  
artistic excellence, access, and education for generations to come.  
Thank you for being part of our story—and our future.

Will you join us in honoring our past and investing in what’s next?

30th Anniversary Campaign
Every Gift Makes an Impact

Contact Carlton Bain, Development Coordinator, at (706) 542-2031 or  
cbain@uga.edu or scan a QR code with your phone’s camera to get started.

Facility Support Fund
This fund helps upgrade the technical systems and the physical facility  
in order to better accommodate current requirements of performing  
artists while also improving the audience experience.

Arts Impact Endowment
Launched in conjunction with the Performing Arts Center’s 30th  
anniversary, this endowment helps sustain our arts-related education  
and engagement programming well into the future.

Indigo Girls performed with the UGA Symphony Orchestra in Oct. 2023 
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University of Georgia
Performing Arts Center Lobby Gallery
CURRENT EXHIBITION

The Wall,  
oil on canvas

Monday-Friday, 10:am-5:00 pm

Paintings
by Christopher Hocking

Through July 2026
Christopher Hocking is an associate professor of painting and drawing at the 
Lamar Dodd School of Art, where he teaches undergraduate and graduate 
courses in drawing and painting, fostering a collaborative learning  
environment. His painterly language explores a recombinant figural  
abstraction that engages form, space, and movement. Imagery draws from 
diverse sources: popular media, art history, science, toys, fashion, folk culture, 
children’s books, fables, memory, and literature. Guided by sensation,  
intuition, and feeling, these images slip between abstraction and  
representation, triggering associations, contradictions, and multiple  
narrative possibilities.

UPCOMING PERFORMANCES

Pick 3 or more events and save 10%

Scan for info and tickets
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Scan for info and tickets

RHIANNON GIDDENS  
Tues, Apr 28, 7:30 pm
Hodgson Concert Hall

“One of the most important 
musical minds currently  
walking the planet”            
         —American Songwriter 

Following her UGA Presents 
debut with Silkroad  
Ensemble last season,  
Giddens returns to Athens 
with a five-piece string band  
to take us on a journey 
through Black American  
music — from country, to the 
blues, to swing.

CÉCILE MCLORIN  
SALVANT  
Fri, Apr 17, 7:30 pm
Hodgson Concert Hall

“There’s an intellectual  
playfulness to everything  
that Cécile McLorin  
Salvant’s velvety voice  
touches. It rises and falls  
with authority, striking highs 
that flutter and lows that-
grumble and roar.” 
                          —Downbeat

Singer and composer Cécile 
McLorin Salvant is one of  
the greatest vocalists of her 
generation and a true  
creative force. She won  
Grammy Awards for Best Jazz 
Vocal Album for three  
consecutive releases.

-<>-
-<>-

CHAMBER MUSIC  
SOCIETY OF  
LINCOLN CENTER 
Quintet Revelations  
Wed, Apr 29, 7:30 pm
Ramsey Concert Hall

“Unimpeachable quality.” 
         —The New York Times

The piano quintet is a  
powerhouse chamber  
ensemble, combining the  
sonic richness of a string 
quartet with the symphonic 
aura of grand piano. Inspired 
by Robert Schumann’s early 
example, composers from  
the early Romantic age all  
the way through the 21st 
century have contributed 
significantly to the genre.

-<>-
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To learn how you can support the Performing Arts Center’s programs, please contact the 
development coordinator, Carlton Bain, at cbain@uga.edu or (706) 542-2031.

Photo by Mark Mobley

Why I Give . . . 

Malcolm Sumner: When we came here, this was a cultural desert. There was 
nothing here. We started supporting the music school. When the PAC started, 
we decided to contribute to it because we are both fans of classical music.

Priscilla Sumner: We are so lucky to have these artists come to Athens. For the 
size of this little town, it never ceases to amaze me. Yo-Yo Ma came to Athens! 
It's mind-boggling. And he's been here twice!

Malcolm: We love the ASO when they come to Athens. Oh, man. Sweet music! 
They love coming to Athens because of the acoustics.

Priscilla: The acoustics in the PAC are famous.

Malcolm: We've enjoyed every performance but maybe one or two in the  
period of 30 years. The quality has been excellent. The PAC is the best addition 
to Athens there's ever been, it's my humble opinion.

Meet Malcolm and Priscilla Sumner. He is a retired UGA Regents' 
Professor of crop and soil sciences who did 20 years of  
international consulting. She is a former nurse and chair of the  
Athens Area Emergency Food Bank, where she volunteered for 
more than 30 years. They were at the PAC's opening gala  
performance by soprano Jessye Norman in 1996, and have now 
lived in Athens longer than in their native South Africa. This season 
they supported the November appearance by the Atlanta  
Symphony Orchestra (ASO).

Ballets Jazz Montréal 
Dance Me: The Music of  
Leonard Cohen

Apr 
21
2026  
TUES
7:30 pm
The Classic Center Theatre

Supported by  
BILL AND SHARON ROSS

Dance Me is “a feast for the eyes and a delight to listen”  
(Huffington Post). Created from the timeless music and words 
of the late Leonard Cohen, it was approved by the Montréal- 
based poet, artist, and songwriter. It features “Hallelujah,”  
“Suzanne,” “First We Take Manhattan,” and “Everybody Knows.”

Tickets at pac.uga.edu or (706) 542-4400.

“Leonard Cohen’s art and soul shine on 
 in this stirring tribute.”—Telegraph
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THE PRODUCER’S CLUB 
PERFORMING ARTS CENTER DONORS

Anonymous (2)
Chris and Stacey Almond
AthFest Educates
June Ball
Blaine Bostelman and  
  Wessley Barrett
Brenda H. Browning
Cable East, Inc.
Laura W. Carter
David Coker and Sharon Price
Drs. Stephen E. and Margaret Cramer
George Daly
James A. and Leslie C. de Haseth
J. M. Dixen
Patricia A. Dixen
The Dixen Foundation
Betsy and Blair Dorminey 
Dr. David L. Eckles
Marty Farnsworth
Joan G. Fischer
Kay and Stu Fors
Charlie and Teresa Friedlander
Henry and Carolyn Garrard
Carl and Sara Glickman
The Glickman Family Foundation
Ian Russell Hardin and  
  Carol Alice McKay
Sally Haushalter
Rhonda Lucile Hicks
Jennifer Holcomb
Carolyn T. Howell
Dr. Jane Huang and Dr. Philipp Torres

Sandy Strother Hudson and  
  Cecil C. Hudson 
Johnson & Johnson
Deana and Steven Jones
David W. Key, Sr. 
Bruce King in Memory of Jane King 
The King Family Foundation in  
  memory of the late Jane King
The Kleiner Foundation 
Charles B. and Lynne V. Knapp
Carol and Paul Kurtz
Tom and Susan Landrum
M. Jean Lauth
Barbara and Larry Lewis
Dr. John A. Maltese
Dr. Anne Marcotte and  
  Mr. Steve Marcotte
Nancy McDuff and David Harvey
Patricia and Daniel Minkler
Greg and Pamela Mitsoff 
C. Van and Libby V. Morris 
Terry Nestor
Drs. Jeffry Netter and Annette Poulsen
Richard Owens
Sylvia Hillyard Pannell and  
  Clifton Pannell
Gordhan and Jinx Patel
Robert Paul
The Christine and Thomas Pavlak 
  Performing Arts Center Endowment
Ed and Jan Perkins 
Dr. Kathy R. Pharr and Mr. Jerry Pharr

Piedmont Athens Regional
Pinnacle Bank
Muriel and Harold Pritchett
Janet Rodekohr
Dr. Maxine and John Rofrano
Bill and Sharon Ross 
Donald O. Schneider
Dr. Janice Simon
Malcolm and Priscilla Sumner
Murray and Dorris Tillman
Torin Togut and Teresa Romasco
The Trashy Book Club of Athens
Brad and Vera Tucker
UGA Parents Leadership Council 
Dr. Marilyn A. Vickers
Dianne D. Wall
Mr. Robert Wall
Carol and Jim Warnes
Herb West and Myrna Adams West 
Jan and Mark Wheeler
W. Thomas Wilfong
Scott and Gale Wilson
Willson Center for Humanities  
  and Arts
Bob and Evelyn Winstead
WUGA 91.7 and 94.5 FM
Nancy Van Valkenburg
Donna and John Varn
Fred and Amy Young
Paula and Richard Zimdars

Anonymous
Chris and Stacey Almond
AthFest Educates
June Ball
David Coker and Sharon Price
Drs. Stephen E. and Margaret Cramer
Matthew Crim and Hailey Campbell 
George Daly
James A. and Leslie C. de Haseth
Sally Haushalter
Rhonda Lucile Hicks
Jennifer Holcomb
Jack Hu and Jun Du

Dr. Jane Huang and Dr. Philipp Torres
Sandy Strother Hudson and  
  Cecil C. Hudson 
Deana and Steven Jones
The Kleiner Foundation 
Charles B. and Lynne V. Knapp
Barbara and Larry Lewis
Dr. John A. Maltese
Richard Owens
Robert E. Paul
The Christine and Thomas Pavlak 
  Performing Arts Center Endowment
Ed and Jan Perkins 

Piedmont Athens Regional
Pinnacle Bank
Bill and Sharon Ross
UGA Parents Leadership Council
Dianne D. Wall
Jan and Mark Wheeler
W. Thomas Wilfong 
Scott and Gale Wilson
Willson Center for Humanities  
  and Arts
WUGA 91.7 and 94.5 FM

Laura W. Carter
David L. Eckles 
Joan G. Fischer
Charlie and Teresa Friedlander
Henry and Carolyn Garrard
Carolyn T. Howell
Bruce King in Memory of Jane King 
The King Family Foundation  
  in memory of the late Jane King

Carol and Paul Kurtz
M. Jean Lauth
Nancy McDuff and David Harvey
Dr. Anne Marcotte and  
  Mr. Steve Marcotte 
Patricia and Daniel Minkler
C. Van and Libby V. Morris
Gordhan and Jinx Patel
Dr. Maxine and John Rofrano

Donald O. Schneider 
Dr. Janice Simon
Malcolm and Priscilla Sumner
Murray and Dorris Tillman
Torin Togut and Teresa Romasco
Brad and Vera Tucker
Carol and Jim Warnes
Herb West and Myrna Adams West 
Fred and Amy Young

Blaine Bostelman and  
  Wessley Barrett
Brenda H. Browning
J. M. Dixen
Patricia A. Dixen
The Dixen Foundation
Scott and Roxanne Dobson 
Betsy and Blair Dorminey
Marty Farnsworth
Kay and Stu Fors
Carl and Sara Glickman

The Glickman Family Foundation
Ian Russell Hardin and  
  Carol Alice McKay
Amy Jeffries 
David W. Key, Sr. 
Tom and Susan Landrum
Greg and Pamela Mitsoff 
Terry Nestor 
Sylvia Hillyard Pannell and  
  Clifton Pannell
Drs. Jeffry Netter and Annette Poulsen

Dr. Kathy R. Pharr and Mr. Jerry Pharr
Muriel and Harold Pritchett
Janet Rodekohr
Catherine and H. D. Thacker
Nancy Van Valkenburg 
Donna and John Varn 
Dr. Marilyn A. Vickers
The Trashy Book Club of Athens
Bob and Evelyn Winstead
Paula and Richard Zimdars

Performance Sponsors and Major Contributors

Ambassador  $5,000 + more

Benefactor  $2,500 - $4,999

Patron  $1,000 - $2,499

Would you like to see your name on this page?
Contact our development coordinator, Carlton Bain,  

at (706) 542-2031 or cbain@uga.edu.

Mony Abrol 
James and Dana Anderson
Jean Bleyle 
Lia and Christopher Bruner
Cynthia and Richard Cogdell 

Clarissa I. Finco
Dr. Kosuke Funato and  
  Mrs. Saori Funato
Martin and Helle Kaplan
Patrick and Alice McMaster

David and Beverly Montgomery
Jean and Red Petrovs
John and Nancy Songster 
Lisa and Ivan Strunin 
Deborah Waters

Anonymous
William and Julie Burke
Dona H. Conway
Beatriz and Nicholas Dale
Sharron and Kent Hannon
Sandy and Walter Jarrett

Lou McBryan
Kathryn and Donald Musholt
Kate and Steven O’Reilly 
Jan and Ed Perkins
Lauren and Matt Schlesinger

Dr. Peter F. Van Dyck and  
  Mrs. Marla Van Dyck
Julie Vesper
Michael and Melanie Ware
Bill and Lisa Yates
Anisa and Paul Zvonkovic

Anonymous (2)
Margaret G. Agner
Bob and Mary Burton
Mr. Gary R. Burton and  
  Dr. Lisa H. Williamson
Mr. Michael Danner
Dr. Cindy A. Darden
Margaret and William Delaney
Mr. Kelley Dillard
Beryl Dixon
Barbara Dooley 
Drs. Alan T. and Jacqueline Dorsey
Anna M. Eidsvik
Warren and Patricia French
Dr. Lisa Fusillo
Susan and Al Garrett
David and Susan Geisker 
Dan and Kathy Gholson
Philip and Carole Gilbertson
Sue Goldstein and Beth Richardson

Dr. Luis Gomez and Sonia Puche 
Susan and Rob Haire
Carolyn and Dave Hally 
Bridget and Tom Harden
Dr. J.J. Hayden III and  
  Dr. Lois N. Upham
Cynthia and Daniel Haygood
Bree and Richard Hayes
Trace Haythorn 
Elissa Henken
Dortha Jacobson
Doris Kadish
Dr. Sylvia Knight
Barbara Kuhn
Tom and Susan Landrum 
Barbara W. Laughlin
Mohan and Laura Iyer 
David and Soraya Leal-Bertioli 
Patricia and John Lyndon
Janet and Roy Martin

Jonathan and Laurel Murrow 
Jim and Dorothy Newland
Elizabeth Newman
Daphne Ostle
Greg and Cary Perry
Mr. Thomas Rasmussen
Dr. Thomas C. and Leesa L. Ray
Kenneth and Barbara Reid
Jodi and Jim Rochford
Drs. Kathleen J. and Dean G. Rojek
Dr. Jane A. Russell
Carl and Marion Schmidt
Dr. Barbara L. Schuster
Nancy Snoberger
Gloria Ricks Taylor
Marion Towns 
Marilyn A. Vickers
Nancy and Don Walton
Beth Willmitch

AthFest Educates
June Ball
James A. and Leslie C. de Haseth
Sharron and Kent Hannon
Rhonda Lucile Hicks

Sandy Strother Hudson and  
  Cecil C. Hudson 
Charles B. and Lynne V. Knapp
M. Jean Lauth
Kate and Steven O’Reilly 
Gordhan and Jinx Patel

Piedmont Athens Regional
Pinnacle Bank
Lauren and Matt Schlesinger
Dr. Janice Simon
Nancy Van Valkenburg
Carol and Jim Warnes

Charles and Lynne Knapp  
  Endowment for Music Performance
Christine and Thomas Pavlak  
  Performing Arts Center Fund
Julia Marlowe and Roger Swagler 
  Performing Arts Center Fund
Volunteer Tribute Endowment Fund

George L. and Caroline D. Strobel 
  Chamber Music Fund
Drs. Tzu-Chuan Jane Huang Torres 
  and Philipp Emmanuel Lopez Torres 
  Performing Arts Center Fund
Richard C. Owens Music Endowment

Performing Arts Center Theatre  
  and Dance Endowment
Performing Arts Center Arts  
  Impact Endowment
Performing Arts Center Orchestral 
  Endowment

James and Dana Anderson
June Ball 
Jean Bleyle
Drs. Stephen E. and Margaret Cramer
George Daly
James A. and Leslie C. de Haseth
Carolyn T. Howell 
Clarissa I. Finco

Charlie and Teresa Friedlander
Rhonda Lucile Hicks
Sandy Strother Hudson and  
  Cecil C. Hudson 
Bruce King
The King Family Foundation
M. Jean Lauth
John A. Maltese

Greg and Pamela Mitsoff
C. Van and Libby V. Morris
Gordhan and Jinx Patel
Jean and Red Petrovs
Cynthia and Joe Prescott-Reynard
Bill and Sharon Ross
Dr. Janice Simon
Murray and Dorris Tillman

Contributor  $500 - $999

Donor  $250 - $499

Friend  $100 - $249

Arts Education Partners

Endowments

Franklin College Chamber Music Society
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UNIVERSITY OF GEORGIA
Jere W. Morehead 
PRESIDENT 

Benjamin C. Ayers 
SENIOR VICE PRESIDENT FOR ACADEMIC 
AFFAIRS AND PROVOST 

Elizabeth Weeks 
INTERIM VICE PROVOST FOR 
ACADEMIC AFFAIRS 

PERFORMING ARTS CENTER
Administration
Jeffrey Martin 
DIRECTOR

Blake H. Schneider 
ASSISTANT DIRECTOR

Lori de la Reza 
MANAGER OF BUSINESS OPERATIONS

Carlton Bain 
DEVELOPMENT COORDINATOR

Marketing and Publications
Mark Mobley 
DIRECTOR OF MARKETING AND  
COMMUNICATIONS

Tim Wells 
PUBLICATIONS MANAGER

Box Office
Dee Hayman 
MANAGER

Erin Whittington 
ASSISTANT MANAGER

Helen Downey
Shaniya Scales
Lexi Speer
Cadence Tyler 
STUDENT MANAGERS

Patron Services
Miranda Wilson Brown 
PATRON SERVICES MANAGER  
& OUTREACH COORDINATOR 

Taya Babecka 
Taylor Jochum 
Lindsay Parkes 
STUDENT HOUSE MANAGERS

Cassidy Brown 
CONCESSIONS MANAGER

Performing Arts Center Volunteers 
USHERS

Production
Graf Imhoof 
PRODUCTION MANAGER 

Dillon Brothers 
STAGE MANAGER 

Amy Cole 
ASSISTANT STAGE MANAGER 

Akilah Parrish 
STUDENT PRODUCTION ASSISTANT

Operations
Anna Hood Diaz 
OPERATIONS SUPPORT ASSISTANT

Pianos and Recording
Scott Higgins  
LEAD PIANO TECHNICIAN 

Tony Graves 
PIANO TECHNICIAN 

Pianos by Steinway & Sons,  
New York and Hamburg

Paul Griffith 
RECORDING ENGINEER

Eric Dluzniewski 
RECORDING ENGINEER

BOX OFFICE
Open Monday-Friday, 10:00 am-5:00 pm and 
one hour prior to performances. Tickets to all 
performances presented by UGA Presents, Hugh 
Hodgson School of Music, Dept. of Dance, and 
UGA Theatre are available in person at the 
UGA Performing Arts Center (PAC) Box Office, 
by calling (706) 542-4400, or online at pac.
uga.edu. Tickets purchased from other outlets 
cannot be guaranteed and may not be honored. 
For exchange/refund policy, visit  
pac.uga.edu/policies.

WILL CALL
Tickets purchased in advance and left for  
collection at “will call” will be available for pick 
up at the PAC Box Office during regular business 
hours or beginning one hour prior to the start of 
the performance, including off-site locations.

FEES
Georgia 8% sales tax and restoration fees (PAC 
events only) are included in all ticket prices. 
Additional service fees for online or phone 
orders and ticket delivery apply.

PARKING
Through an arrangement with UGA Parking 
Services, complimentary parking for all UGA 
Presents performances is available in both the 
PAC surface lot and the PAC parking deck. For 
performances at the Fine Arts Theatre, please 
use the Hull Street Deck, the Tate Center 
Parking Deck (payment required), or other UGA 
surface lots in the area. For questions regarding 
parking, please call UGA Parking Services at 
(706) 542-7275. For information about parking 
at The Classic Center, please visit classiccentercom.

PHOTOGRAPHY AND RECORDING
Unless noted otherwise, photography, video, 
and/or audio recording of any kind are strictly 
prohibited during all performances.

USE OF LIKENESS
Patrons may be photographed, filmed and/or 
recorded for archival, promotional, and/or other 
purposes. By entering any of our venues, you 
consent to such photography, filming and/or 
recording and to any use, in any and all media in 
perpetuity, of your appearance, voice, and name 
for any purpose whatsoever in connection with 
this venue. You understand that all  
photography, filming, and/or recording will be 
done in reliance on this consent given by you by 
entering this area. If you do not agree to this, 
please contact the house manager.

ELECTRONIC DEVICES 
Please silence all mobile phones and other 
noisemaking devices. Texting during performances 
is prohibited.

LATE SEATING
Late seating is subject to the discretion of the 
house manager. Late patrons may be reseated 
in an alternate location.

CHILDREN
Children ages 6 and older are welcome to attend 
all performances, unless indicated otherwise 
for specific events. Children under age 6 and 
babies will not be admitted. Parents and  
guardians are encouraged to exercise judgement 
when determining if programs are appropriate 
for their children. Please contact the box office 
at (706) 542-4400 with questions about  
specific performances.

ACCESSIBILITY
Venues are accessible to people using wheel-
chairs or with restricted mobility. Please contact 
the box office to make advance arrangements 
if you require special assistance. Accessible 
parking spaces are located near the entrance to 
the PAC lobby. 

LARGE-PRINT PROGRAMS
Large-print programs are available by calling 
the box office at least 72 hours before the 
performance.

ASSISTIVE LISTENING DEVICES
For individuals requiring hearing assistance, 
the Performing Arts Center offers Assistive 
Listening Devices that may be checked out at 
no cost to patrons with a photo ID at the coat 
check desk in the Performing Arts Center lobby. 
The photo ID will be returned in exchange for 
the device at the conclusion of the performance.

FOOD AND DRINK
Concessions are available for purchase in the 
PAC lobby for all UGA Presents performances 
and other selected events. Food and drink are 
prohibited inside the performance venues. 
Complimentary cough lozenges are available 
at the coat check desk. Please do not unwrap 
lozenges during performances.

VOLUNTEERS
We appreciate the dedicated service of the many 
community volunteers who serve at the  
Performing Arts Center. To inquire about joining 
our team, please contact the Volunteer  
Coordinator at (706) 542-2634. Training sessions 
are held each August.

RENTALS
Hodgson Concert Hall and Ramsey Concert Hall 
are available for rental. For information please 
call (706) 542-2290 or visit the rental page at 
pac.uga.edu/rentals. Rental inquiries for the 
Fine Arts Theatre should be directed to the UGA 
Dept. of Theatre and Film Studies. 

STAY CONNECTED!
Follow us on our social media platforms for the 
latest news, updates, and behind-the-scenes 
information: 

HELPFUL INFORMATION
Guest artists, programs, dates, times, ticket prices, and service fees subject to change.

(706) 542-4400 | pac.uga.edu
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As a firm providing wealth management services to clients, UBS Financial Services Inc. offers 
investment advisory services in its capacity as an SEC-registered investment adviser and 
brokerage services in its capacity as an SEC-registered broker-dealer. Investment advisory services 
and brokerage services are separate and distinct, differ in material ways and are governed by 
different laws and separate arrangements. It is important that you understand the ways in which 
we conduct business, and that you carefully read the agreements and disclosures that we provide 
to you about the products or services we offer. For more information, please review the client 
relationship summary provided at ubs.com/relationshipsummary, or ask your UBS Financial 
Advisor for a copy. © UBS 2025. All rights reserved. UBS Financial Services Inc. is a subsidiary of 
UBS Group AG. Member FINRA/SIPC. ED_11142025-1_v1    Exp.: 11/30/2026

Proudly supporting
the performing arts

Todd Emily
Financial Advisor
Senior Vice President–Wealth Management
Senior Portfolio Manager
706-713-5981
todd.emily@ubs.com

Ashley Carney
Financial Advisor
Vice President–Wealth Management
706-713-5983
ashley.carney@ubs.com

UBS Financial Services Inc.
355 Oneta Street, Suite D-700
Athens, GA 30601

1850 Epps Bridge Parkway Athens, GA 30606
706-543-4653

Crafting Unforgettable Moments 
since 1980

Exquisite Diamond, Gemstone, and Gold Jewelry
Rolex and other Fine Swiss Watches

Jewelry Repair On Site
*

*Not an Authorized Rolex Dealer
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