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PROGRAM

GEORG PHILIPP TELEMANN
Fantasia No. 8 in E Major TWV 40:21 [4:40]
I. Piacevolmente
[l. Spirituoso
[ll. Allegro

COLERIDGE-TAYLOR PERKINSON (1932-2004)
Louisiana Blues Strut: A Cakewalk (2002) [2:40]

Blue/s Forms (1979) [7:15]
I. Plain Blue/s
[I. Just Blue/s
. Jettin’ Blue/s

EUGENE YSAYE (1858-1931)
Sonate No. 5 in G Major [9:30]
I. L’aurore (Lento assai)
Il. Danse rustique

GEORG PHILIPP TELEMANN
Fantasia No. 7 in E-Flat Major TWV 40:19 [6:50]
I. Dolce
Il. Allegro
Il. Largo
IV. Presto

NICOLO PAGANINI (1782-1840)
Caprice No.19 in E-Flat Major [3:00]
Caprice No.16 in G Minor [1:40]

INTERMISSION

JOHANN SEBASTIAN BACH (1685-1750)
Partita No. 2 in D Minor, BWYV 1004 [28:00]
I. Allemanda
II. Corrente
Ill. Sarabanda
IV. Giga
V. Ciaccona
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Fantasy No. 8 in E Major, TWV 40:21
George Philipp Telemann (1681-1757)

When the subject of German Baroque music comes up, Telemann
is likely to take a back seat 1o J.S. Bach and Handel. While no one
disputes either of their stupendous achievements in instrumental
and vocal music, it would be a mistake to dismiss Telemann. For
one thing, he was far more famous and successful in his day than
Bach. More to the point is that he was astoundingly prolific and
that the quality of his music is consistently high. His hundreds of
compositions show a fluidity, melodic inventiveness, and architectural
imagination that fower above most of his confemporaries.

Of these three giants—Bach, Handel, and Telemann—Bach was
the most decidedly German. Handel spent several years in Italy
early in his career and, as is well known, lived most of his adult life
in England. One could argue that he is as much an Italian or
English Baroque composer as a German one.

Telemann’s case is in some ways equally cosmopolitan. He was
educated primarily in Germany, but developed an interest in
French instrumental music and Italian opera during visits to
Hannover and Brunswick in the 1690s. He traveled to Poland
several times, developing a profound acquaintance with Polish
folk music. Surprisingly, his mastery of French style developed
before he visited Paris; that did not occur until 1737, when he was
already famous and successful.

Although Telemann was only four years older than Bach and
Handel, he outlived Bach by sevenieen years and Handel by eight.
His style evolved as dramatically in the first half of the 18th century
as Haydn’s would in The second half. Through Telemann’s music,
we can trace the evolution of German high Baroque music and the
transition to the galant and rococo fashions that ultimately
developed into early Classical style.

In 1735, Telemann printed a catalog of his compositions that had
been published. Twelve of them he described as “Fantasias for the
violin without bass, of which 6 include fugues and 6 are
Galanterien.” Both the Fantasias on this evening’s program fall
into the latter category, with a Galanterie, which signified a short,
fashionable movement, often a dance.

The E-major sonata opens with a relaxed Piacevolmente
[pleasantly, agreeably], delicately ornamented, with minimal use
of double stops—just enough to suggest the harmony. Spirifuoso
lives up to its name with brilliant passagework. Telemann opts for
binary form with each half repeated; his second half is a clever
inversion of the opening bars from the first half. The concluding
Allegro is a passepied, a lively Baroque dance often in 3/8 meter,
as is The case here. The form is again binary, but with a longer
second half. Its melody is sinuous, providing contrast to the spirited
middle movement.

Louisiana Blues Strut: A Cakewalk (2002)
Blue/s Forms (1979)
Coleridge-Taylor Perkinson (1932-2004)

First, The name: Coleridge-Taylor Perkinson was named not for 19th
century Romantic poet Samuel Taylor Coleridge, but for the biracial
British composer Samuel Coleridge-Taylor (1875-1912), whose
father was from Sierra Leone. Born in Winston-Salem, North
Carolina, Perkinson earned his undergraduate and master’s
degrees in composition from the Manhattan School of Music,
continuing study with Earl Kim at Princeton. He also studied
conducting at the Berkshire Music Center, the Salzburg
Mozarteum, and the Netherlands Radio Union. In This country
he found fewer opportunities as a conductor, turning instead
to jazz piano as an alternative career. For several years in the
1970s, Perkinson was the pianist for the legendary drummer Max
Roach’s quartet. He later served as music director of the Alvin
Ailey Dance Company.

Perkinson was perhaps most influential in his capacity as artistic
director of Chicago’s Center for Black Music Research, a position
he held from 1998 until his death in 2004. He coordinated
performance activities there, and spearheaded the New Black
Music Repertory Ensemble, which was dedicated 1o exploring the
broad range of music in The African diaspora. Perkinson’s diverse
experience in contemporary popular music, jazz, and blues—as
well as fraditional Western classical music—made him versatile.
He composed several ballet scores, incidental music for theaters,
vocal works, film scores, and music for television. Perkinson’s
music synthesizes traditional counterpoint with elements of blues,
spirituals, and American modernism.

Louisiana Blues Strut: A Cakewalk was originally intfended as a
fourth movement 1o his earlier Blue/s Forms, which follows it on
this program. Perkinson decided instead 1o issue it on its own as a



showpiece for violin, drawing on the styles of folk fiddling, blues,
and spirituals. Cakewalks, which developed in the 19th century
among African Americans, are thought to have originated as a
satirical fake on the dances of the antebellum plantation owners.
The name may derive from the slaves’ dance contests, for which
the prize was a cake. Especially after the Civil War, cakewalks
began to appear in traveling minstrel shows, eventually becoming
popular with both white and Black audiences. They are characterized
by pronounced syncopations with an emphasis on the off beats,
making them clear precursors to ragtime and early jazz. Perkinson’s
flashy movement has attitude: sliding pitches, freely stretched
phrases, and enough double stops and jumps between registers
that you’ll have a hard time believing that only one instrument

is sounding.

Perkinson dedicated the original Blue/s Forms to American
violinist Sanford Allen, who played the first performance in New
York’s Carnegie Hall. All three movements are nominally in G major,
but Perkinson has a flexible approach to tonality, interpolating
blue notes and the occasional unexpected harmonic clash 1o
inflect his writing.

The first two movements of Blue/s Forms— Plain Blue/s and Just
Blue/s—are closely related, using bent pitches, abundant double
stops, and sometimes grating dissonance in an improvisatory style
that masks mefric irregularities. The middle movement is
somewhat more relaxed in character, and is played with the violin
muted. The ornamentation is subtle and understated. Jettin’
Blue/s is more up-tempo, highly syncopated, and more audibly
linked to the world of jazz fiddling. It also presenis more technical
challenges than the earlier movements, with rapid string crossings
and frequent meiric changes.

Sonata in G Major, Op. 27 No. 5
Eugéne Ysaye (1858-1931)

Imagine hearing a violinist, or any string player, for that matter,
performing without vibrato! We consider the resonant shimmer
of vibrato to be an essential component of fine siring playing. But
until Eugéne Ysaye, violinists did not routinely employ the technique
when playing. He was the first major violinist to play with consistent
vibrato, even on passing tones and when playing pizzicato. These
were considered unusual interpretive embellishments.

Ysaye brought the Belgian violin school 1o its peak in the late
19th and early 20th centuries. He studied with Rodolphe Massart,

Henry Vieuxiemps and Henryk Wieniawski, soared into a fine solo
career of his own, and founded the most important siring quartet
of his day. Franck and Lekeu both wrote violin sonatas for him;
Debussy wrote his string quartet for the Ysaye Quartet, and both
Fauré and Chausson composed works for the celebrated Belgian.
Curiously, Ysaye never studied composition, yet like most of the
virtuosi of the day, he composed a great deal of music as concert
vehicles for himself. These include eight solo concertos and a
number of other works for violin and orchestra.

He is best remembered not for those concerted works, but for six
sonatas for unaccompanied violin published in 1924 as Op. 27. The
set was inspired by the famous Hungarian violinist Joseph Szigeti,
whose playing impressed Ysaye enormously:

When one hears an artist like Szigeti, who is able to
accommodate his playing to the rectangular lines of the
great Classics as easily as he can to the expressive melodies
of the Romantics, one is forced to consider how absorbing
it would be to compose a work for violin while keeping ever
before one the style of one particular violinist.

The first sonata in Op. 27 was in fact written for Szigeti. But the idea
of writing with a specific player’s style in mind had caught Ysaye’s
imagination. By the time he concluded the project, he had composed
sonatas for five other fiddlers, all stars in the virtuoso arena.

The sonata Hadelich plays was written for the Belgian violinist
Mathieu Crickboom (1871-1947), who was Ysaye'’s protégé and, for
many years, second violinist in Ysaye’s quartet. At approximately
nine minutes, it is the shortest of the Opus 27 sonatas, but it is
packed with musical content and violin pyrotechnics. The opening
movement, L'aurore, suggests nature coming to life with the dawn.
It is very free, with plenty of double stops (and, at the end, some
quadruple stops), fremolandli, rapid cascades of arpeggios, and
left hand pizzicato. In places the violinist must play pizzicato and
with the bow simultaneously. At the end, Ysaye has built o an
exultant close as the sun fully rises.

The second movement, Danse rustique, is indeed dance-like. Its
principal theme is a transformation of the infroductiory theme in
L’aurore. with multiple stops and meiric changes between and
among 5/4, 3/4, and 4/4 time. Ysaye calls for rapid passagework in
32nd notes, whole Tone harmonies, some left hand pizzicato, and
spiccato [bouncing off the string on each note]. The movement
has rhythmic punch and a dazzling finish.
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Fantasia No. 7 in E-flat Major, TWV 40:20
George Philipp Telemann

This E-flat Fantasia, part of the same group as the Fantasia that
opened Mr. Hadelich’s program, hews closely to the Baroque
sonata da chiesa [church sonata]l: four movements arranged
slow-fast-slow-fast. It also illustrates how smoothly Telemann was
making the transition o the older “learned” style, which favored
contrapuntal structures (like fugues), to the newer galant
style, with its lighter textures and emphasis on melody

and ornamentation.

The opening Dolce is tender and intimate, and attests 1o
Telemann’s gift for melody. The second movement Allegro is a
binary structure, with more passagework for the violinist, and only
minimal double stops to suggest harmony. The C minor Largo is
heartfelt and tragic, reflecting Telemann’s capacity 1o elicit
expressivity from a solo instrument. Its repeated halves allow for
ornamentation. The Fantasia concludes with its galanterie: in this
case a Gavotte. Marked Presto, it shows both wit and grace.

Caprices Nos. 19 and 16 from 24 Caprices, Op. 1
Nicolé Paganini (1782-1840)

The twenty-four Caprices of Paganini are the sine qua non of the
virtuoso violinist. For substance, violinists will opt for the Bach

partitas and sonatas, but for show, the Caprices are second to none.

They stretched the known boundaries of violin fechnique in the
early nineteenth century, successfully combining movements of
unprecedented difficulty with memorable musical ideas. The
influence of these two dozen short works in music is comparable
to that of Goethe’s Faustand Shakespeare’s Romeo and Juliet,
having inspired many composers. In addition 1o Schumann, Brahms,
Liszt, and Rachmaninoff, numerous others have taken Paganini’s
Caprices as a point of departure, including Boris Blacher, Alfredo

Casella, Luigi Dallapiccola, Witold Lutostawski, and George Rochberg.

We do not know exactly when the Caprices were composed;
however, they were complete by 1817, when the Italian publisher
Ricordi engraved them. They did not appear in print, however,
until 1820, when Ricordi issued them as Paganini’s Opus 1. They
were one of the few compositions by Paganini 1o be published in
his lifetime.

Mr. Hadelich has chosen two of the Caprices, opening with No. 19
in E-flat Major. It opens with infroductory octaves in double stops
preceding an A-B-A form. The Allegro assai jumps between light

staccato in the upper register and double stops in the lower
register providing harmonic support. The ceniral section in C minor
features rapid sixteenth notes in perpetual motion, including a
rapid ascending scale spanning two octaves.

The 16th Caprice in G minor is a perpefuum mobile that involves
string crossings and broken tenths. It is a binary form with each
half repeated, but audience members are less likely to notice form
than to be transfixed by the lightning-fast motion of Mr. Hadelich’s
bow arm and left hand.

Partita No. 2 in D Minor, BWV 1004
Johann Sebastian Bach (1685-1750)

Bach composed six unaccompanied cello suites and six
Brandenburg concerti. His solo keyboard works include six English
Suites, six French Suites, and six Partitas. Among the violin
compositions, there are six Sonatas for Violin and Harpsichord,
and six unaccompanied works. And there the pattern begins

to vary, for he called three of them sonatas and the other three
partitas. Sets of six works were common in the early 18th century,
but in Bach’s case he seemed 1o exhaust his interest in a particular
genre after each of these incomparable groups. He never returned
to the concerto grosso after the Brandenburgs, for example.
Similarly, there are no additional solo violin sonatas or partitas
after the group catalogued as BWV 1001-1006.

Each of Bach’s solo violin sonatas is in four movements, following
the accepted Baroque church sonata pattern of slow-fast-slow-fast.
All three have a fugue as the second movement. Bach composed
the three partitas in 1720 (the manuscript to the D-minor Partita,
which survives, is dated), but they were not published until 1802.
As a group, they vary more in their situcture, although each is parily
based on popular dance movements of the era. Only the second
partita, however, has a ciaccona. It concludes the piece, and is
longer than the previous four movements combined.

The first four movements of the D-minor Partita are conventional
two-part dance movements often found in Baroque suites. It is
unusual not to open with a prelude in concerto grosso style. The
absence of a prelude assigns greater weight to the monumental
closing Chaconne. Bach opens his partita with an allemande

(the name means “German”), a dance in moderate duple time. This
one is remarkably free of ornamentation. During the 17th century,
the custom was 1o follow and allemande with a courante. Although
Bach was composing well into the 18th century, he generally

M
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observed older conventions, one of the reasons he was regarded
as such a conservative in his later years. His courante is in the
French style, which calls for moderate triple time with an occasional
momentary shift in emphasis (like a hemiola) to duple fime.

In a conventional suite or partita, the Sarabande would function as
a slow movement. While it fulfills that capacity here, in the context
of the full partita this Sarabande is introductory, foreshadowing
the mighty Chaconne. Tension builds during the Gigue, as unruly
and aggressive a movement as one is likely 1o find in Bach’s solo
string compositions. It all culminates in the finale.

The Chaconne (to use its more common French spelling) is arguably
the most celebrated movement in the violin literature. A series of
64 continuous variations, it places exiraordinary demands both

on the player and the listener. It has fascinated composers and
violinists for more than two centuries. Mendelssohn arranged the
Chaconne as a concerto movement; Schumann wrote a piano
accompaniment for it; Ferruccio Busoni arranged it for solo piano.
The list of editors for published versions reads like a who’s who

of violinists, including Ferdinand David (edition published 1843),
Joseph Hellmesberger (1865), Arnold Rosé (1901), Joseph Joachim
and Andreas Moser (1908), Leopold Auer (1917), Jend Hubay (1921),
Carl Flesch (1930), and Ivan Galamian (1971).

Numerous other chamber and orchestral versions of the Chaconne
proliferated during the 19th century, but few of them preserved
the clarity and intfimacy of Bach’s original. One noteworthy
exception is Johannes Brahms, who arranged the Chaconne for
Clara Schumann in 1879 as a left hand piece, in order to give her
right hand a rest during concerts. In a letter to Clara, Brahms
described Bach’s piece with reverence.

To me the Chaconne is one of the most beautiful, incredible
compositions. On one staff, and for a small instrument, this
man pours out a world full of the most profound thoughts
and most powerful emotions....If one cannot avail oneself
of the most outstanding violinist, perhaps the greatest enjoy-
ment of the Chaconne is to be achieved in one’s mind.

Bach’s simple four-bar harmonic progression makes the Chaconne
comparatively easy to follow from a listening standpoint. We do
not realize how emotionally draining his music is until the ineffably
tender variations in D major offer temporary respite from the stern
atmosphere of the whole.

ABOUT THE ARTIST
AUGUSTIN HADELICH

“The essence of Hadelich’s playing is beauty: reveling in the
myriad ways of making a phrase come alive on the violin,
delivering the musical message with no technical impedimenis
whatsoever, and thereby revealing something from a plane
beyond ours.”— Washington Post

Augustin Hadelich is recognized as one of the foremost violinists
on the international stage. Renowned for his ravishing tone,
dazzling fechnique, and deeply compelling interpretations, he
captivates audiences and critics alike. He tours extensively across
the globe and is a frequent guest with major orchestras, prestigious
concert series, and international festivals.

The 2025/26 season opens with concerts in Bern, Brussels and
Manchester. A particular highlight is his residency with the Boston
Symphony Orchesira, featuring multiple appearances as soloist,
chamber musician, and recitalist. In North America he also
wperforms with the Chicago Symphony, New York Philharmonic,
Philadelphia Orchesira, Cleveland Orchestra, Pittsburgh Symphony,
Houston Symphony, Si. Louis Symphony, San Diego Symphony,
New World Symphony, and the National Arts Cenire Orchesira

in Oftawa.

Further invitations bring him to the Royal Concertgebouw
Orchestira, Gewandhausorchester Leipzig, Staatskapelle Dresden,
NDR Elbphilharmonie Orchester, Munich Philharmonic, Bamberg
Symphony, WDR Sinfonieorchester, Deutsches Symphonie-
Orchester Berlin, Tonhalle-Orchester Zurich, Vienna Symphony,
Festival Strings Lucerne, Accademia Nazionale di Santa Cecilia,
Czech Philharmonic, Orchestre National de Lyon, Barcelona
Symphony, Finnish Radio Symphony, and Séo Paulo Symphony.
In April 2026, following his residency at the Tongyeong
International Music Festival in South Korea, he makes his debut
with the NCPA Orchestra in Beijing. Recitals take him to New York,
Boston, San Francisco, Seattle, Warsaw, Copenhagen, Graz,
Heidelberg, Cremona, and Taipei.

Hadelich’s discography reflects his stylistic versatility and
encompasses much of the violin literature. In 2016 he received

a Grammy Award for his recording of Dutilleux’s Violin Concerto
L'arbre des songes. Since 2017 he has been an exclusive artist with
Warner Classics, releasing Paganini’s 24 Caprices (2018), Brahms

13
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and Ligeti Violin Concertos (2019), and Bohemian Tales with the
Bavarian Radio Symphony Orchestra (2020), which won an Opus
Klassik Award in 2021. His recording of Bach’s Sonatas and Partitas
(2021) was widely acclaimed and nominated for a Grammy. On
Recuerdos (2022) he performs works by Britten, Prokofiev and
Sarasate with The WDR Sinfonieorchester. His most recent release,
American RoadTtrip (2024), a musical journey through American
culture with pianist Orion Weiss, was also awarded an Opus Klassik
in 2025.

Augustin Hadelich, now a dual U.S. and German citizen, was born
in Italy fo German parents. He studied with Joel Smirnoff at the
Juilliard School in New York. In 2006, Hadelich won the Indianapolis

International Violin Competition; numerous other awards followed.

In 2017, the University of Exeter (UK) awarded him an honorary
doctorate, and in 2018, he was named Instrumenftalist of the Year
by Musical America. He has been a member of the faculty at the
Yale School of Music since June 2021. Hadelich plays a violin by
Giuseppe Guarneri del Gesu from 1744, known as the “Leduc,
ex Szeryng,” on loan from the Tarisio Trust.

15
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PROUD TO SUPPORT THE
UNIVERSITY OF GEORGIA
PERFORMING ARTS CENTER

JOIN US FOR DINNER BEFORE THE SHOW.

MAKE IT AN EVENING OF FINE DINING &
WORLD-CLASS PERFORMING ARTS.

30th Anniversary Campaign
Arts Impact Endowment

To commemorate three decades as part of the UGA community, we are
building a new Arts Impact Endowment fo sustain our arts education
and outfreach programs for many years to come. These initiatives take
our audiences deeper info creativity and expand our reach through our
Performances for Young People series, Performance Today audio
recordings, performance talks, student workshops, and much more!

Will you help us sustain these programs for future generations?

No amount of support is foo small. Every gift makes an impact. Will you
join us?

Contact the development coordinator, Carlton Bain, at (706) 542-2031
or chain@uga.edu or scan the QR code with your phone’s camera to
visit our website.

Scan to Give Now

[Elas 5]
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ll UNIVERSITY OF GEORGIA : . pmsents-
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Why | Give...

Meet Bill Ross, a city planning consultant and principal of Ross
Associates, who lives in Madison with his wife, Sharon Cutler
Ross, an algebraist and professor emerita of mathematics at
Georgia State University. This season they are sponsoring Dance
Me: The Music of Leonard Cohen, an April 21 performance by
Ballets Jazz Montréal at the Classic Center Theatre.

Growing up, my music consisted of 1950s rock-and-roll. My mother had her
classical 78s and Sharon’s mother played her Eileen Farrell records or anything
Wagner to motivate herself while cleaning the house.

We moved to Madison about 25 years ago, attracted in large part by the
Madison-Morgan Cultural Center. The center began, under the direction of
Christopher Rex (now unfortunately departed), an annual chamber music
festival that took its title seriously and grew over time.

When we learned of UGA’s Performing Arts Center, we were Johnny on the
spot! At first, we would laboriously select the performances we wished to attend.
Finally, we were ordering tickets for so many performances that for the past
several years, we have just bought the entire season and attended all that we
could. For those we can’t, we find friends who can attend instead so our seats
are never wasted.

UGA

‘A Performing Arts Center
ll UNIVERSITY OF GEORGIA
pac.uga.edu

presents.

To learn how you can support the Performing Arts Center’s programs, please contact the
development coordinator, Carlton Bain, at cbain@uga.edu or (706) 542-2031.

PAYNE MEMORIAL CONCERT:
ACADEMY OF

ST. MARTIN IN THE
FIELDS CHAMBER
ENSEMBLE

Sun, Oct 5, 3:00 pm
Hodgson Concert Hall
-<>-

The Payne Memorial Concert is
named for Dr. William Jackson
“Jack” Payne, former Dean of
the Franklin College of Arts and
Sciences, who founded the
Franklin College Chamber Music
Series. In honor of his efforts,
the Payne Memorial Concert is
presented free to the public once
each season.

Formed in 1967, the Academy
Chamber Ensemble draws its
membership from London’s
Academy of St. Martin in the
Fields, the world-renowned
chamber orchestra founded in
1958. For its first visit fo Athens
since 2012, the ensemble performs
Beethoven's Septet in E-flat Major,
Op. 20 —an enormously popular
piece in his lifetime.

})”r%‘s\ents.

pac.uga.edu

CHRIS THILE

Thurs, Oct 9, 7:30 pm
Hodgson Concert Hall
-<>-

“The afternoon carried
on like this—Thile gently
guiding the show like he
was turning the sides of a
colorful, musical Rubik’s
Cube —never once letting
the air between himself
and the very close audience
settle on any one aspect
of what he had to and was
capable of offering.”
—No Depression

Acclaimed Grammy
Award-winning mandolinist,
singer, songwriter, composer,
and MacArthur “Genius
Grant” recipient Chris Thile is
a mulfifaceted musical talent,
described by The Guardian as
“that rare being: an all-round
musician,” and hailed by NPR
as a “genre-defying

musical genius.”

Lisa Madestam

CAMERATA NORDICA
OCTET

Wed, Oct 15, 7:30 pm
Hodgson Concert Hall
-<>.

“The empathy between the
players is unique. They
have no conductor and rely
entirely upon mutual
sensitivity, deeply felt
mutual intentions and good
old fashioned eye contact
and body language. ”
—Musical Opinion (UK)

Camerata Nordica is
Sweden’s leading chamber
orchestra. The ensemble has
garnered a reputation for

its disfinctive performance
style, as with Mendelssohn’s
glorious Octet, which will
anchor the group’s first UGA
Presents program.

Scan for info and tickets

Pick 3 or more events and save 10%
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THE PRODUCER’S CLUB

PERFORMING ARTS CENTER DONORS

Performance Sponsors and Major Coniributors

Anonymous (2)
Chris and Stacey Aimond
AthFest Educates
June Ball

Blaine Bostelman and

Wessley Barretft

Brenda H. Browning
Cable East, Inc.

Laura W. Carter

David Coker and Sharon Price
Drs. Stephen E. and Margaret Cramer
George Daly
James A. and Leslie C. de Haseth
J. M. Dixen

Patricia A. Dixen
The Dixen Foundation
Betsy and Blair Dorminey
Marty Farnsworth
Joan G. Fischer
Kay and Stu Fors
Charlie and Teresa Friedlander
Henry and Carolyn Garrard
Carl and Sara Glickman
The Glickman Family Foundation
lan Russell Hardin and

Carol Alice McKay
Sally Haushalter
Rhonda Lucile Hicks
Jennifer Holcomb
Carolyn T. Howell

Dr. Jane Huang and Dr. Philipp Torres
Sandy Strother Hudson and
Cecil C. Hudson
Johnson & Johnson
Deana and Steven Jones
David W. Key, Sr.
Bruce King in Memory of Jane King
The King Family Foundation in
memory of the late Jane King
The Kleiner Foundation
Charles B. and Lynne V. Knapp
Carol and Paul Kurtz
Tom and Susan Landrum
M. Jean Lauth
Barbara and Larry Lewis
Dr. John A. Maltese
Dr. Anne Marcotte and
Mr. Steve Marcotte
Nancy McDuff and David Harvey
Patricia and Daniel Minkler
Greg and Pamela Mitsoff
C.Van and Libby V. Morris
Drs. Jeffry Nefter and Annette Poulsen
Richard Owens
Sylvia Hillyard Pannell and
Clifton Pannell
Gordhan and Jinx Patel
Robert Paul
The Christine and Thomas Pavlak
Performing Arts Center Endowment

Dr. Kathy R. Pharr and Mr. Jerry Pharr

Piedmont Athens Regional

Pinnacle Bank

Muriel and Harold Pritchett

Janet Rodekohr

Dr. Maxine and John Rofrano

Bill and Sharon Ross

Dr. Janice Simon

Malcolm and Priscilla Sumner

Murray and Dorris Tillman

Torin Togut and Teresa Romasco

The Trashy Book Club of Athens

Brad and Vera Tucker

UGA Parents Leadership Council

Dianne D. Wall

Mr. Robert Wall

Carol and Jim Warnes

Herb West and Myrna Adams West

Jan and Mark Wheeler

W. Thomas Wilfong

Scoft and Gale Wilson

Willson Center for Humanities
and Arts

Bob and Evelyn Winstead

WUGA 91.7 and 94.5 FM

Nancy Van Valkenburg

Donna and John Varn

Fred and Amy Young

Paula and Richard Zimdars

Ambassador $5.000 +more
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The Kleiner Foundation
Charles B. and Lynne V. Knapp
Barbara and Larry Lewis
Dr. John A. Maltese
Richard Owens
Robert E. Paul
The Christine and Thomas Pavlak
Performing Arts Center Endowment

Piedmont Athens Regional

Pinnacle Bank

Bill and Sharon Ross

UGA Parents Leadership Council

Dianne D. Wall

Jan and Mark Wheeler

W. Thomas Wilfong

Willson Center for Humanities
and Arts

WUGA 91.7 and 94.5 FM

Benefactor $2.500 - $4,999

Laura W. Carter
Joan G. Fischer
Charlie and Teresa Friedlander
Henry and Carolyn Garrard
Carolyn T. Howell
Bruce King in Memory of Jane King
The King Family Foundation
in memory of the late Jane King

Carol and Paul Kurtz

M. Jean Lauth

Nancy McDuff and David Harvey
Patricia and Daniel Minkler
C.Van and Libby V. Morris
Gordhan and Jinx Patel

Dr. Maxine and John Rofrano

Dr. Janice Simon

Malcolm and Priscilla Sumner
Murray and Dorris Tillman

Torin Togut and Teresa Romasco
Brad and Vera Tucker

Carol and Jim Warnes

Herb West and Myrna Adams West
Scott and Gale Wilson

Fred and Amy Young

Patron $1.000- $2.499

Blaine Bostelman and
Wessley Barrett

Brenda H. Browning

J. M. Dixen

Patricia A. Dixen

The Dixen Foundation
Betsy and Blair Dorminey
Marty Farnsworth

Kay and Stu Fors

Carl and Sara Glickman

The Glickman Family Foundation
lan Russell Hardin and
Carol Alice McKay
David W. Key, Sr.
Tom and Susan Landrum
Dr. Anne Marcotte and
Mr. Steve Marcotte
Greg and Pamela Mitsoff
Sylvia Hillyard Pannell and
Clifton Pannell

Drs. Jeffry Netter and Annetfte Poulsen
Dr. Kathy R. Pharr and Mr. Jerry Pharr
Muriel and Harold Pritchett

Janet Rodekohr

Catherine and H. D. Thacker

Donna and John Varn

The Trashy Book Club of Athens

Bob and Evelyn Winstead

Paula and Richard Zimdars

Contributor $500 - $999

James and Dana Anderson
Jean Bleyle

Clarissa I. Finco

Dr. Kosuke Funato

David and Beverly Montgomery
Jean and Red Petrovs
Deborah Waters

Donor $250 - $499

Anonymous

William and Julie Burke
Beatriz and Nicholas Dale
Sharron and Kent Hannon
Sandy and Walter Jarrett

Lou McBryan

Kathryn and Donald Musholf
Jan and Ed Perkins

Lauren and Matt Schlesinger

Dr. Peter F. Van Dyck and
Mrs. Marla Van Dyck

Julie Vesper

Michael and Melanie Ware

Bill and Lisa Yates

Friend $100 - $249

Anonymous (2)
Margaret G. Agner
Bob and Mary Burton
Mr. Gary R. Burton and
Dr. Lisa H. Williamson
Mr. Michael Danner
Dr. Cindy A. Darden
Margaret and William Delaney
Mr. Kelley Dillard
Beryl Dixon
Drs. Alan T. and Jacqueline Dorsey
Anna M. Eidsvik
Warren and Patricia French
Susan and Al Garrett
Dan and Kathy Gholson

Philip and Carole Gilbertson
Sue Goldstein and Beth Richardson
Susan and Rob Haire
Carolyn and Dave Hally
Bridget and Tom Harden
Dr. J.J. Hayden Ill and

Dr. Lois N. Upham
Cynthia and Daniel Haygood
Bree and Richard Hayes
Elissa Henken
Dortha Jacobson
Doris Kadish
Barbara Kuhn
Barbara W. Laughlin
Paftricia and John Lyndon

Janet and Roy Martin

Jim and Dorothy Newland
Elizabeth Newman

Daphne Ostle

Greg and Cary Perry

Mr. Thomas Rasmussen

Dr. Thomas C. and Leesa L. Ray
Jodi and Jim Rochford

Drs. Kathleen J. and Dean G. Rojek
Dr. Jane A. Russell

Mr. and Mrs. Carl R. Schmidt
Dr. Barbara L. Schuster

Nancy Snoberger

Marilyn A. Vickers

Nancy and Don Walton

Franklin College Chamber Music Society

James and Dana Anderson

June Ball

Jean Bleyle

Drs. Stephen E. and Margaret Cramer
George Daly

James A. and Leslie C. de Haseth
Clarissa I. Finco

Charlie and Teresa Friedlander

Rhonda Lucile Hicks

Sandy Strother Hudson and
Cecil C. Hudson

Bruce King

The King Family Foundation

M. Jean Lauth

John A. Maltese

Greg and Pamela Mitsoff

C.Van and Libby V. Morris
Gordhan and Jinx Patel

Jean and Red Petrovs

Cynthia and Joe Prescoft-Reynard
Bill and Sharon Ross

Dr. Janice Simon

Murray and Dorris Tillman

Arts Education Partners

AthFest Educates

June Ball

James A. and Leslie C. de Haseth
Sharron and Kent Hannon
Rhonda Lucile Hicks

Sandy Strother Hudson and
Cecil C. Hudson

Charles B. and Lynne V. Knapp

M. Jean Lauth

Gordhan and Jinx Patel

Piedmont Athens Regional

Pinnacle Bank

Lauren and Matt Schlesinger
Dr. Janice Simon

Nancy Van Valkenburg

Carol and Jim Warnes

Endowments

Charles and Lynne Knapp
Endowment for Music Performance

Christine and Thomas Pavlak
Performing Arts Center Fund

Julia Marlowe and Roger Swagler
Performing Arts Center Fund

Volunteer Tribute Endowment Fund

George L. and Caroline D. Strobel
Chamber Music Fund

Drs. Tzu-Chuan Jane Huang Torres
and Philipp Emmanuel Lopez Torres
Performing Arts Center Fund

Richard C. Owens Music Endowment

Laurence A. Lewis and Barbara Lewis
Performing Arts Center Fund

Performing Arts Center Theatre
and Dance Endowment

Performing Arts Center Arfs
Impact Endowment

Performing Arts Center Orchestral
Endowment

Would you like To see your name on this page?
Contact our developement coordinator, Carlton Bain,
at (706) 542-2031 or chain@uga.edu.
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Performing Arts Center Lobby Gallery
CURRENT EXHIBITION

ART
DA;JCE

FI[M
MU/SIC
THEATRE

/\;/‘ke Mills, a‘rcolor on paper
Living Legends of Georgia Music g EAS @ N

by Jackie Dorsey

Through Jan. 5, 2026
Jackie Dorsey is an award-winning watercolor artist in Athens, Georgia. JUlN US FOR A FULL SEASON OF FlNE AND PERFORM'NG ARTS AT UGA

In this series, she pays homage to eight Georgia-based living legends.

Based on her own photo shoots, these paintings form a subset of a larger On stage and in the gallery — over 100 performances, exhibitions and lectures await you this season at the Franklin
exhibition originally shown during the summer of 2023 at the Lyndon College of Arts and Sciences. Enjoy a dazzling variety of free events plus explore our ticketed seasons in dance, theatre
House Arfs Center in Athens. It will be shown in an expanded version at and music starting at just $15. Students, faculty and guests of UGA fine and performing arts offer Athens premier
the Marietta Cobb Museum of Art during fall 2026. programming all year round.

For more detailed bios and photo shoot descriptions of the musicians in LAMAR DODD SCHOOL OF ART ¥ HUGH HODGSON SCHOOL OF MUSIC
the larger exhibition, catalogues are available at jackiedorseyart.com. UGA DEPARTMENT OF DANCE *UGA DEPARTMENT OF THEATRE AND FILM

Performing Arts Center Z8[®W] scan OR code or visit franklin.uga.edu/fine-and-performing-arts | Box office: 706-542-4400

rl.“ UNIVERSITY OF GEORGIA Monday-Friday, 10:am-5:00 pm :.'%_
% Explore the arts. KNOW YOUR WORLD.



UNIVERSITY OF GEORGIA

Jere W. Morehead
PRESIDENT

Benjamin C. Ayers
SENIOR VICE PRESIDENT FOR ACADEMIC
AFFAIRS AND PROVOST

Elizabeth Weeks
INTERIM VICE PROVOST FOR
ACADEMIC AFFAIRS

PERFORMING ARTS CENTER

Administration

Jeffrey Martin
DIRECTOR

Blake H. Schneider
ASSISTANT DIRECTOR

Lori de la Reza
MANAGER OF BUSINESS OPERATIONS

Carlton Bain
DEVELOPMENT COORDINATOR

Marketing and Publications
Mark Mobley

DIRECTOR OF MARKETING AND
COMMUNICATIONS

Tim Wells
PUBLICATIONS MANAGER

Box Office

Dee Hayman
MANAGER

Gianna DiMuzio
ASSISTANT MANAGER

Helen Downey
Zoe Schweitzer
Lexi Speer
Marcella Vlahos
STUDENT MANAGERS

Patron Services

Miranda Wilson Brown
PATRON SERVICES MANAGER
& OUTREACH COORDINATOR

@Y Performing Arts Center
UNIVERSITY OF GEORGIA

i
-
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Taya Babecka

Taylor Jochum

Lindsay Parkes

STUDENT HOUSE MANAGERS

Cassidy Brown
CONCESSIONS MANAGER

Performing Arts Center Volunteers

USHERS

Production
Graf Imhoof
PRODUCTION MANAGER

Dillon Brothers
STAGE MANAGER

Amy Cole
ASSISTANT STAGE MANAGER

Akilah Parrish
STUDENT PRODUCTION ASSISTANT

Operations
Anna Hood Diaz
OPERATIONS SUPPORT ASSISTANT

Pianos and Recording

Scoft Higgins
LEAD PIANO TECHNICIAN

Tony Graves
PIANO TECHNICIAN

Pianos by Steinway & Sons,
New York and Hamburg

Paul Griffith
RECORDING ENGINEER

Eric Dluzniewski
RECORDING ENGINEER

HELPFUL INFORMATION

Guest artists, programs, dates, times, ticket prices, and service fees subject to change.

BOX OFFICE

Open Monday-Friday, 10:00 am-5:00 pm and
one hour prior to performances. Tickets to all
performances presented by UGA Presents, Hugh
Hodgson School of Music, Dept. of Dance, and
UGA Theatre are available in person at the
UGA Performing Arts Center (PAC) Box Office,
by calling (706) 542-4400, or online at pac.
uga.edu. Tickets purchased from other outlets
cannot be guaranteed and may not be honored.
For exchange/refund policy, visit
pac.uga.edu/policies.

WILL CALL

Tickets purchased in advance and left for
collection at “will call” will be available for pick
up at the PAC Box Office during regular business
hours or beginning one hour prior to the start of
the performance, including off-site locations.

FEES

Georgia 8% sales tax and restoration fees (PAC
events only) are included in all ticket prices.
Additional service fees for online or phone
orders and ticket delivery apply.

PARKING

Through an arrangement with UGA Parking
Services, complimentary parking for all UGA
Presents performances is available in both the
PAC surface lot and the PAC parking deck. For
performances at the Fine Arts Theatre, please
use the Hull Street Deck, the Tate Center
Parking Deck (payment required), or other UGA
surface lots in the area. For questions regarding
parking, please call UGA Parking Services at
(706) 542-7275. For information about parking
at The Classic Center, please visit classiccentercom.

PHOTOGRAPHY AND RECORDING

Unless noted otherwise, photography, video,
and/or audio recording of any kind are strictly
prohibited during all performances.

USE OF LIKENESS

Patrons may be photographed, filmed and/or
recorded for archival, promotional, and/or other
purposes. By entering any of our venues, you
consent to such photography, filming and/or
recording and to any use, in any and all media in
perpetuity, of your appearance, voice, and name
for any purpose whatsoever in connection with
this venue. You understand that all
photography, filming, and/or recording will be
done in reliance on this consent given by you by
entering this area. If you do not agree to this,
please contact the house manager.

ELECTRONIC DEVICES

Please silence all mobile phones and other
noisemaking devices. Texting during performances
is prohibited.

LATE SEATING

Late seating is subject to the discretion of the
house manager. Late patrons may be reseated
in an alternate location.

CHILDREN

Children ages 6 and older are welcome to attend
all performances, unless indicated otherwise

for specific events. Children under age 6 and
babies will not be admitted. Parents and
guardians are encouraged to exercise judgement
when determining if programs are appropriate
for their children. Please contact the box office
at (706) 542-4400 with questions about
specific performances.

ACCESSIBILITY

Venues are accessible to people using wheel-
chairs or with restricted mobility. Please contact
the box office to make advance arrangements

if you require special assistance. Accessible
parking spaces are located near the entrance to
the PAC lobby.

LARGE-PRINT PROGRAMS

Large-print programs are available by calling
the box office at least 72 hours before the
performance.

ASSISTIVE LISTENING DEVICES

For individuals requiring hearing assistance,
the Performing Arts Center offers Assistive
Listening Devices that may be checked out at
no cost to patrons with a photo ID at the coat
check desk in the Performing Arts Center lobby.
The photo ID will be returned in exchange for
the device at the conclusion of the performance.

FOOD AND DRINK

Concessions are available for purchase in the
PAC lobby for all UGA Presents performances
and other selected events. Food and drink are
prohibited inside the performance venues.
Complimentary cough lozenges are available
at the coat check desk. Please do not unwrap
lozenges during performances.

VOLUNTEERS

We appreciate the dedicated service of the many
community volunteers who serve at the
Performing Arts Center. To inquire about joining
our team, please contact the Volunteer
Coordinator at (706) 542-2634. Training sessions
are held each August.

RENTALS

Hodgson Concert Hall and Ramsey Concert Hall
are available for rental. For information please
call (706) 542-2290 or visit the rental page at
pac.uga.edu/rentals. Rental inquiries for the
Fine Arts Theatre should be directed to the UGA
Dept. of Theatre and Film Studies.

STAY CONNECTED!

Follow us on our social media platforms for the
latest news, updates, and behind-the-scenes
information:

00®0

(706) 542-4400 | pac.uga.edu

25



26

Advice for the life you lead

Advice. Beyond investing.

You have a vision for how you want to live. We ask the right questions to
uncover what's most important and address every aspect of your financial life, at
every stage of your life. It's what we call: Advice. Beyond investing.

The Milledge Group

UBS Financial Services Inc.
355 Oneta Street

Suite D-700

Athens, GA 30601-1875
706-713-5981

Todd Emily

Senior Vice President - Wealth Management
Senior Portfolio Manager

706-713-5981

todd.emily@ubs.com

Ashley Carney

Vice President - Wealth Management
Financial Advisor

706-713-5981
ashley.carney@ubs.com

advisors.ubs.com/themilledgegroup % UBS

As a firm providing wealth management services to clients, UBS Financial Services Inc. offers investment advisory
services in its capacity as an SEC-registered investment adviser and brokerage services in its capacity as an SEC-
registered broker-dealer. Investment advisory services and brokerage services are separate and distinct, differ in
material ways and are governed by different laws and separate arrangements. It is important that you understand
the ways in which we conduct business, and that you carefully read the agreements and disclosures that we
provide to you about the products or services we offer. For more information, please review the client relationship
summary provided at ubs.com/relationshipsummary, or ask your UBS Financial Advisor for a copy. ©UBS
2024, All r|ghts reserved. UBS Financial Services Inc. is a subsidiary of UBS Group AG. Member FINRA/SIPC. D-
UBS-296E916.

Crafting Unforgettable Moments
since 1980

Exquisite Diamond, Gemstone, and Gold Jewelry
Rolex and other Fine Swiss Watches*
Jewelry Repair On Site

Chondlee

w— 4 EWELERS

1850 Epps Bridge Parkway Athens, GA 30606
706-543-4653

“Not an Authorized Rolex Dealer
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WUGA

Local, state, national
and world news around
the clock - get the latest
headlines at the top of every
hour and in-depth analysis

throughout the day.
\A_ X
U | N\

)d headlines 24/] at

wuga.org

WUGA 91.7 and 94.5 FM (@ gpb

UNIVERSITY OF GEORGIA Network




