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SUN, MAY 3, 3:00 pm 
Hodgson Concert Hall

Atlanta 
Symphony 
Orchestra
Robert Spano, conductor
Stephen Hough, piano
Kelley O'Connor, mezzo-soprano

Supported by
JUNE BALL
THE TRASHY BOOK CLUB OF ATHENS
CAROL AND PAUL KURTZ
DONALD O. SCHNEIDER
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Please silence all mobile phones and electronic devices. Photography, video and  
audio recording, and texting are prohibited during the performance. 

Program is subject to change.

Yamaha CFX22 concert grand piano provided by Yamaha Artist Services New York.

(706) 542-4400 | pac.uga.edu

Stay connected!

PROGRAM 

CHRISTOPHER THEOFANIDIS (b. 1967) 
On the Bridge of the Eternal

LEONARD BERNSTEIN (1918-1990) 
Symphony No. 1, “Jeremiah”
         I. Prophecy –
        II. Profanation –
       III.  Lamentation

Kelley O'Connor, mezzo-soprano

INTERMISSION

SERGEI RACHMANINOFF (1873-1943) 
Concerto No. 3 in D Minor for Piano and Orchestra,  
Op. 30
         I.  Allegro ma non tanto
        II. Intermezzo: Adagio
       III.  Finale: Alla breve

Stephen Hough, piano
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PROGRAM NOTES
by Noel Morris ©️2026

•  Composer Christopher Theofanidis is an original member of the 
Atlanta School of Composers, a program created by Music Director  
Laureate Robert Spano. 

•  Leonard Bernstein was the son of Russian Jewish immigrants. 
His Jeremiah Symphony grew out of a melody from the Ashkenazi 
cantillation of Lamentations.

•  Leonard Bernstein rushed to complete his Jeremiah Symphony 
by the deadline for a competition he didn't win. Later, after  
becoming a superstar composer, conductor, and pianist, he  
famously chirped, “To achieve great things, two things are needed: 
a plan and not quite enough time.”

•  The legendary pianist Sergei Rachmaninoff stood 6’6” and had 
enormous hands. According to witnesses, he could hit octave Cs 
with the left pinky and index finger while hitting the G above with 
the thumb — a span of 20 keys! 

•  Rachmaninoff wrote his Piano Concerto No. 3 for his own  
fingers. It is a monster for pianists, requiring large stretches for the 
fingers and heroic, yet fast and intricate, passage work. The  
concerto also demands enormous power and stamina to pierce 
thick orchestral textures.

On the Bridge of the Eternal 
Christopher Theofanidis (b. 1967)
Composer Christopher Theofanidis wrote, “A few years ago, the 
University of Colorado Boulder commissioned an orchestral work 
for their 100th anniversary celebrations that were to happen in 
the fall of 2020. Of course, the pandemic delayed that event until 
2022, and, as might have been expected, during the period I 
was composing the work, I ended up going into a more internal 
space—less extroverted and celebratory, and more contemplative.

“What had been obsessively on my mind during the pandemic was 
a short text from St. Augustine’s Confessions. It was a rumination 
on the nature and mystery of time, and it seemed to me that there 
was something both religious and modern in its sentiment—it had 
an almost physicist’s take on time embedded in it.”
Finally, Theofanidis set Augustine’s text to music. The words also 
serve as a preface to On the Bridge Eternal.

Oh Lord,
a long time is only long because it is made of 
many successive moments which cannot be extended.
In the eternal, nothing is transient, but the whole is present.
All past time is driven backwards by the future, 

All future time is consequent upon the past.  
All past and future are created and set on their course by 
That which is always present.
Who will lay hold of the human heart to make it still,
So that it can see how eternity, in which there is neither past 
nor future, stands still?
—St. Augustine

Symphony No. 1, “Jeremiah” 
Leonard Bernstein (1918-1990)
“In the summer of 1939, I made a sketch for a Lamentation for 
soprano and orchestra,” said Leonard Bernstein. “This sketch lay 
forgotten for two years, until in the spring of 1942 I began the first 
movement of a symphony. I then realized that this new move-
ment, and the Scherzo that I planned to follow it, made logical 
concomitants with the Lamentation. Thus, the Symphony came 
into being, with the Lamentation greatly changed, and the soprano  
supplanted by a mezzo-soprano. The work was finished on 31  
December 1942, and is dedicated to my father.”

With that, Bernstein offered a tidy Wikipedia-style paragraph for 
his first foray into large-scale composition. He was 24 and fresh out 
of the Curtis Institute of Music. His career choice put him at odds 
with his father (Dad wanted him to take over his beauty products 
business) when world events intervened.

On November 10, 1938, The New York Times ran the headline “Jews 
Are Ordered to Leave Munich.” There followed an article describing 
savage attacks against Jews at the hands of Nazi storm troopers, 
events that came to be known as Kristallnacht, the Night of  
Broken Glass.

Horrified and distraught, young Bernstein found himself reflecting 
on the music and lessons of the synagogue, especially the  
Babylonian Captivity, which stands as an emblem of collective 
trauma. According to scripture, the “weeping prophet” Jeremiah  
foretold disaster and urged the children of Israel to renounce 
their idolatry. Unheeded, Jeremiah wept. And God’s vengeance  
descended upon them.

Describing his symphony, Bernstein said, “The first theme of the 
Scherzo is paraphrased from a traditional Hebrew chant. And the 
opening phrase of the vocal part in the Lamentation is based on a 
liturgical cadence still sung today in commemoration of the  
destruction of Jerusalem by Babylon.” The finale represents “the 
cry of Jeremiah, as he mourns his beloved Jerusalem, ruined, 
pillaged, and dishonored after his desperate efforts to save it.”

The young composer hurried to complete his symphony by  
December 31, 1942, to enter it in a school competition in Boston. 
He didn’t win, but Boston Symphony Orchestra Music Director 
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Serge Koussevitsky and Pittsburgh Symphony Orchestra Music  
Director Fritz Reiner clamored to premiere the piece. Reiner 
secured the premiere at the Syria Mosque in Pittsburgh in 1944. 
Later that year, The New York Times chose Bernstein’s First  
Symphony as the “Season’s Best Orchestral Work by an American.”

Closer to home, Bernstein soon reconciled with his dad, who  
lovingly quipped, “How was I to know he would turn out to be 
Leonard Bernstein?”

Concerto No. 3 in D Minor for Piano and Orchestra, Op. 30 
Sergei Rachmaninoff (1873-1943)
Recently, Gramophone magazine wrote, “Rachmaninoff was 
perhaps the most complete musician of the past 150 years.” It 
was a tribute to a man who rocketed to stardom in three different 
careers: composer, conductor, and pianist.

He’d achieved the first two in his native Russia, earning honors,  
celebrity, and all the trappings of an upper-class lifestyle. But 
when the Bolsheviks took over, he gathered his wife and daughters 
and slipped into Finland. They lost everything but their freedom. 
As the 44-year-old Sergei Rachmaninoff gazed into the frightened 
faces of his daughters, he weighed his options and chose a piano 
career — the most lucrative.

Rachmaninoff had always been a formidable player. He often  
performed his works. But if he wanted a career as a touring virtuoso,  
he needed to build a repertoire and burnish his skills. And so he 
returned to the woodshed and did the work of a musician half 
his age. Success came quickly. Settling in America, he drew large 
audiences and stopped writing music.

“In a 2010 poll, 100 professional pianists were asked to name 
their top three favorite pianists,” wrote Gramophone magazine. 
“The winner by some distance was Rachmaninoff. ‘It’s a paradox,’ 
[musicologist Daniel] Grimwood remarks, ‘that he was one of the 
great pianists of his generation, but only reluctantly. It wasn’t part 
of his life plan to become what he became.’”

The Third Piano Concerto came from 1909, the waning years of 
Imperial Russia. The composer reluctantly agreed to an American 
tour, not for the publicity but because he'd make enough money 
to buy a car (he was an original motorhead). He wrote the  
concerto during the summer at the family estate. 

“I wanted to sing the melody on the piano, as a singer would sing 
it,” he said, “and to find a suitable orchestral accompaniment, or 
rather one that would not muffle this singing.” Out of that singing 
melody, he spun a highly imaginative, intensely integrated work — 
and a beastly workout for the pianist.

Rachmaninoff set sail in September, practicing his new concerto 
shipboard on a silent keyboard. He debuted the piece with two 
orchestras in New York City, including the New York Philharmonic 
under Gustav Mahler.

Initially, no other pianist dared touch the “Rach 3.” It is notoriously 
difficult, “40 minutes of finger-twisting madness,” wrote The  
Washington Post. The Third Concerto became one of his most 
popular showpieces, helping to pay for a large collection of fast cars.

ABOUT THE ARTISTS
ROBERT SPANO
Robert Spano, conductor, pianist, composer, and teacher, is 
known worldwide for the intensity of his artistry and distinctive 
communicative abilities, creating a sense of inclusion and warmth 
among musicians and audiences that is unique among American 
orchestras. Music Director of the Fort Worth Symphony Orchestra 
(FWSO) since August 2022, Spano will continue there through July 
2031, shaping the artistic direction of the orchestra and driving its 
continued growth. This season, he also steps into the role of  
Music Director of the Washington National Opera (WNO) for a 
three-year term. An avid mentor to rising artists, he is responsible  
for nurturing the careers of numerous celebrated composers,  
conductors, and performers.

As Music Director of the Aspen Music Festival and School since 
2011, Spano oversees the programming of more than 300 events 
and educational programs for 630 students and young performers; 
he also directs the Aspen Conducting Academy, which offers  
participants unparalleled training and valuable podium experience. 
After twenty seasons as Music Director with the Atlanta Symphony  
Orchestra (ASO), he now serves as its Music Director Laureate.  
He also becomes Principal Guest Conductor of the Rhode Island 
Philharmonic Orchestra & Music School this season, where he  
previously served as Principal Conductor.

In his fourth season as music director of the Fort Worth Symphony  
Orchestra, Spano leads more than six symphonic programs,  
including a world premiere by Michael Gandolfi. Spano leads two 
productions at Washington National Opera in 2025-2026: the 
company’s production of Mozart’s The Marriage of Figaro and a  
new production of Robert Ward’s Pulitzer Prize and Tony Award 
winning opera The Crucible. Other highlights of the season include 
a return to the Atlanta Symphony Orchestra for two programs 
celebrating the 250th anniversary of America’s independence and 
guest conducting appearances with the Louisville Orchestra,  
Nashville Symphony, San Diego Symphony, and Indianapolis 
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Symphony Orchestra. Spano’s newest recording as a pianist and 
composer is a collaboration with mezzo-soprano Kelley O’Connor,  
Songs of Orpheus, a series of song cycles by Edvard Grieg, 
Claude Debussy, George Crumb, and Spano himself on Sono  
Luminus (August 22, 2025).

Robert Spano made his Metropolitan Opera debut in 2019,  
leading the US premiere of Nico Muhly’s Marnie. Recent concert 
highlights include several world premiere performances, including 
The Sacrifice of Isaac by Jonathan Leshnoff with the Atlanta  
Symphony Orchestra; Steven Mackey’s Aluminum Flowers and 
James Ra’s Te Deum with the Curtis Symphony Orchestra; Jake 
Heggie’s Earth 2.0 with the Fort Worth Symphony Orchestra; a new  
production of Fidelio with the Washington National Opera; Of 
Earth and Sky: Tales From the Motherland by Brian Raphael  
Nabors with the FWSO and Rhode Island Philharmonic; and Voy  
a Dormir by Bryce Dessner at Carnegie Hall, with the Orchestra of 
St. Luke’s and O’Connor.

With a discography of critically acclaimed recordings for Telarc, 
Deutsche Grammophon, and ASO Media, Robert Spano has  
garnered four Grammy Awards and eight nominations with the  
Atlanta Symphony. Spano is on faculty at Oberlin Conservatory 
and has received honorary doctorates from Bowling Green State 
University, the Curtis Institute of Music, Emory University, and 
Oberlin. Maestro Spano is a recipient of the Georgia Governor’s 
Award for the Arts and Humanities and is one of two classical  
musicians inducted into the Georgia Music Hall of Fame.

SIR STEPHEN HOUGH
Named by The Economist as one of Twenty Living Polymaths, 
Sir Stephen Hough combines a distinguished career of a concert 
pianist with those of a composer and writer. In recognition of his 
contribution to cultural life, he became the first classical performer 
to be given a MacArthur Fellowship and was awarded a Knight-
hood for Services to Music in the Queen’s Birthday Honours 2022. 
Hough has played with most of the world’s leading orchestras and 
has been a guest of recital series and festivals worldwide.

Hough opens the 2025/26 season at the Elbphilharmonie with 
Beethoven’s Piano Concerto No. 3, for which he has composed a 
brand new second movement, launching the Hamburg  
Staatsorchester’s season under its new music director, Omer Meir 
Wellber. Over the following 12 months, Hough gives more than 60 
concerts/recitals across three continents, appearing with leading 
orchestras in the US, Europe, and Asia. This season also marks the 
Asian premiere of his piano concerto, The World of Yesterday—
named after Stefan Zweig’s memoir—with the Singapore Symphony  
Orchestra, followed by its Korean premiere with Symphony 

S.O.N.G. His season also features a series of high-profile recital  
appearances, including Wigmore Hall in London and Klavierfestival 
Ruhr in Germany. His piano quintet (Les Noces Rouges),  
commissioned by the Chamber Music Society of Lincoln Center 
in 2024, will receive its European and UK premieres at the  
National Concert Hall in Dublin and Southbank Centre in London.

Hough’s Fanfare Toccata was commissioned for the 2022 Van 
Cliburn International Piano Competition and performed by all 30 
competitors. Hough’s body of songs, choral and instrumental 
works have been commissioned by Musée du Louvre, National 
Gallery of London, Westminster Abbey, Westminster Cathedral, 
the Wigmore Hall, and other prestigious

KELLEY O’CONNOR
The Grammy Award-winning mezzo-soprano Kelley O’Connor is 
one of the most compelling vocal artists of her generation. She is 
known for a commanding intensity onstage, a velvet vocal tone, 
and the ability to create sheer magic in her interpretations. She 
performs with leading orchestras and conductors around the 
world, with preeminent artists in recitals and chamber music, and 
with highly acclaimed opera companies in the U.S. and abroad.

In the 2025-2026 season, Kelley O’Connor returns to the Aspen 
Music Festival for the world premiere of Christopher Theofanidis’s  
Siddhartha, She, under the baton of Robert Spano. She opened 
the Grand Rapids Symphony season with Beethoven 9 and  
performed the work again with the San Francisco Symphony. She 
joins the New World and Fort Worth symphonies for Peter  
Lieberson’s Neruda Songs; appears with the Colorado and Winston- 
Salem symphonies for Handel’s Messiah; sings Mahler 2 with the 
Indianapolis Symphony; and appears with the Nashville Symphony  
in two programs: Verdi’s Requiem and Bernstein’s “Jeremiah.”  
Recently, O’Connor has premiered an extended version of Thomas  
Adès’s America (A Prophecy) in her debut with the Gewand-
hausorchester; performed Mahler’s Second Symphony with the 
Kansas City Symphony Orchestra and his Third Symphony with 
the San Francisco Symphony; and John Adams’s El Niño with the 
Houston Symphony.

Sought after by many of the most heralded composers of the 
modern day, O’Connor has recently premiered works by John 
Corigliano, Kareem Roustom, Joby Talbot, and Bryce Dessner. 
John Adams wrote the title role of The Gospel According to the 
Other Mary for O’Connor and she has performed the work, both  
in concert and in the Peter Sellars fully staged production, under 
the batons of John Adams and Gustavo Dudamel, among others. 
She continues to be the preeminent living interpreter of Peter  
Lieberson’s Neruda Songs. 
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Players in rotating sections are listed alphabetically.

‡ Rotate between sections     
* Leave of absence     
† Regularly engaged musician
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Indigo Girls performed with the UGA Symphony Orchestra in Oct. 2023 

For three decades, the University of 
Georgia Performing Arts Center has 
been a cultural cornerstone for our 
campus and community—presenting 
extraordinary artists, fostering  
meaningful connections, and inspiring  
audiences of all ages. As we mark this 
milestone anniversary, we look  
ahead to the future of the performing 
arts at UGA. Support for our 30th  
Anniversary Fundraising Campaign will 
help advance critical facility upgrades 
and grow our Arts Impact Endowment, 
ensuring continued artistic excellence, 
access, and education for generations 
to come. Thank you for being part of 
our story—and our future.

Will you join us in honoring our past 
and investing in what’s next?

30th Anniversary  
Campaign

Every Gift Makes an Impact

Contact Carlton Bain, Development Coordinator, at (706) 542-2031 or  
cbain@uga.edu or scan a QR code with your phone’s camera to get started.

Facility Support Fund
This fund helps upgrade the technical systems and the physical facility  
in order to better accommodate current requirements of performing  
artists while also improving the audience experience.

Arts Impact Endowment
Launched in conjunction with the Performing Arts Center’s 30th  
anniversary, this endowment helps sustain our arts-related education  
and engagement programming well into the future.
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pac.uga.edu

June 
20

SAT
7:30 pm
Hodgson Concert Hall

Celebrating  
Movies & America!
Atlanta Symphony  

Orchestra

Scan for info and tickets

Join the Atlanta Symphony Orchestra for a thrilling evening of film favorites  
and patriotic classics, celebrating America’s 250th anniversary with music 
from iconic movies and beloved Americana traditions.
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               The  
Del McCoury 
             Band

pac.uga.edu

May 
15

FRI
7:30 pm
Hodgson Concert Hall

“McCoury is a national treasure.” 
—Washington Post

Scan for info and tickets

Supported by 

DAVID COKER AND SHARON PRICE
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University of Georgia
Performing Arts Center Lobby Gallery
CURRENT EXHIBITION

The Wall,  
oil on canvas

Monday-Friday, 10:am-5:00 pm

Paintings
by Christopher Hocking

Through July 2026
Christopher Hocking is an associate professor of painting and drawing at the 
Lamar Dodd School of Art, where he teaches undergraduate and graduate 
courses in drawing and painting, fostering a collaborative learning  
environment. His painterly language explores a recombinant figural  
abstraction that engages form, space, and movement. Imagery draws from 
diverse sources: popular media, art history, science, toys, fashion, folk culture, 
children’s books, fables, memory, and literature. Guided by sensation,  
intuition, and feeling, these images slip between abstraction and  
representation, triggering associations, contradictions, and multiple  
narrative possibilities.

2
6

2
7

Get  
ready!
New Season Coming May 18
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To learn how you can support the Performing Arts Center’s programs, please contact the 
development coordinator, Carlton Bain, at cbain@uga.edu or (706) 542-2031.

Photo by Mark Mobley

Why I Give . . . 

Malcolm Sumner: When we came here, this was a cultural desert. There was 
nothing here. We started supporting the music school. When the PAC started, 
we decided to contribute to it because we are both fans of classical music.

Priscilla Sumner: We are so lucky to have these artists come to Athens. For the 
size of this little town, it never ceases to amaze me. Yo-Yo Ma came to Athens! 
It's mind-boggling. And he's been here twice!

Malcolm: We love the ASO when they come to Athens. Oh, man. Sweet music! 
They love coming to Athens because of the acoustics.

Priscilla: The acoustics in the PAC are famous.

Malcolm: We've enjoyed every performance but maybe one or two in the  
period of 30 years. The quality has been excellent. The PAC is the best addition 
to Athens there's ever been, it's my humble opinion.

Meet Malcolm and Priscilla Sumner. He is a retired UGA Regents' 
Professor of crop and soil sciences who did 20 years of  
international consulting. She is a former nurse and chair of the  
Athens Area Emergency Food Bank, where she volunteered for 
more than 30 years. They were at the PAC's opening gala  
performance by soprano Jessye Norman in 1996, and have now 
lived in Athens longer than in their native South Africa. This season 
they supported the November appearance by the Atlanta  
Symphony Orchestra (ASO).
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Nancy and Don Walton
Beth Willmitch

AthFest Educates
June Ball
James A. and Leslie C. de Haseth
Sharron and Kent Hannon
Rhonda Lucile Hicks

Sandy Strother Hudson and  
  Cecil C. Hudson 
Charles B. and Lynne V. Knapp
M. Jean Lauth
Kate and Steven O’Reilly 
Gordhan and Jinx Patel

Piedmont Athens Regional
Pinnacle Bank
Lauren and Matt Schlesinger
Dr. Janice Simon
Nancy Van Valkenburg
Carol and Jim Warnes

Charles and Lynne Knapp  
  Endowment for Music Performance
Christine and Thomas Pavlak  
  Performing Arts Center Fund
Julia Marlowe and Roger Swagler 
  Performing Arts Center Fund
Volunteer Tribute Endowment Fund

George L. and Caroline D. Strobel 
  Chamber Music Fund
Drs. Tzu-Chuan Jane Huang Torres 
  and Philipp Emmanuel Lopez Torres 
  Performing Arts Center Fund
Richard C. Owens Music Endowment

Performing Arts Center Theatre  
  and Dance Endowment
Performing Arts Center Arts  
  Impact Endowment
Performing Arts Center Orchestral 
  Endowment

James and Dana Anderson
June Ball 
Jean Bleyle
Drs. Stephen E. and Margaret Cramer
George Daly
James A. and Leslie C. de Haseth
Carolyn T. Howell 
Clarissa I. Finco

Charlie and Teresa Friedlander
Rhonda Lucile Hicks
Sandy Strother Hudson and  
  Cecil C. Hudson 
Bruce King
The King Family Foundation
M. Jean Lauth
John A. Maltese

Greg and Pamela Mitsoff
C. Van and Libby V. Morris
Gordhan and Jinx Patel
Jean and Red Petrovs
Cynthia and Joe Prescott-Reynard
Bill and Sharon Ross
Dr. Janice Simon
Murray and Dorris Tillman

Contributor  $500 - $999

Donor  $250 - $499

Friend  $100 - $249

Arts Education Partners

Endowments

Franklin College Chamber Music Society



2524

UNIVERSITY OF GEORGIA
Jere W. Morehead 
PRESIDENT 

Benjamin C. Ayers 
SENIOR VICE PRESIDENT FOR ACADEMIC 
AFFAIRS AND PROVOST 

Elizabeth Weeks 
VICE PROVOST FOR ACADEMIC AFFAIRS 

PERFORMING ARTS CENTER
Administration
Jeffrey Martin 
DIRECTOR

Blake H. Schneider 
ASSISTANT DIRECTOR

Lori de la Reza 
MANAGER OF BUSINESS OPERATIONS

Carlton Bain 
DEVELOPMENT COORDINATOR

Marketing and Publications
Mark Mobley 
DIRECTOR OF MARKETING AND  
COMMUNICATIONS

Tim Wells 
PUBLICATIONS MANAGER

Box Office
Dee Hayman 
MANAGER

Erin Whittington 
ASSISTANT MANAGER

Helen Downey
Shaniya Scales
Lexi Speer
Cadence Tyler 
STUDENT MANAGERS

Patron Services
Miranda Wilson Brown 
PATRON SERVICES MANAGER  
& OUTREACH COORDINATOR 

Taya Babecka 
Taylor Jochum 
Lindsay Parkes 
STUDENT HOUSE MANAGERS

Cassidy Brown 
CONCESSIONS MANAGER

Performing Arts Center Volunteers 
USHERS

Production
Graf Imhoof 
PRODUCTION MANAGER 

Dillon Brothers 
STAGE MANAGER 

Amy Cole 
ASSISTANT STAGE MANAGER 

Akilah Parrish 
STUDENT PRODUCTION ASSISTANT

Operations
Anna Hood Diaz 
OPERATIONS SUPPORT ASSISTANT

Pianos and Recording
Scott Higgins  
LEAD PIANO TECHNICIAN 

Tony Graves 
PIANO TECHNICIAN 

Pianos by Steinway & Sons,  
New York and Hamburg

Paul Griffith 
RECORDING ENGINEER

Eric Dluzniewski 
RECORDING ENGINEER

BOX OFFICE
Open Monday-Friday, 10:00 am-5:00 pm and 
one hour prior to performances. Tickets to all 
performances presented by UGA Presents, Hugh 
Hodgson School of Music, Dept. of Dance, and 
UGA Theatre are available in person at the 
UGA Performing Arts Center (PAC) Box Office, 
by calling (706) 542-4400, or online at pac.
uga.edu. Tickets purchased from other outlets 
cannot be guaranteed and may not be honored. 
For exchange/refund policy, visit  
pac.uga.edu/policies.

WILL CALL
Tickets purchased in advance and left for  
collection at “will call” will be available for pick 
up at the PAC Box Office during regular business 
hours or beginning one hour prior to the start of 
the performance, including off-site locations.

FEES
Georgia 8% sales tax and restoration fees (PAC 
events only) are included in all ticket prices. 
Additional service fees for online or phone 
orders and ticket delivery apply.

PARKING
Through an arrangement with UGA Parking 
Services, complimentary parking for all UGA 
Presents performances is available in both the 
PAC surface lot and the PAC parking deck. For 
performances at the Fine Arts Theatre, please 
use the Hull Street Deck, the Tate Center 
Parking Deck (payment required), or other UGA 
surface lots in the area. For questions regarding 
parking, please call UGA Parking Services at 
(706) 542-7275. For information about parking 
at The Classic Center, please visit classiccentercom.

PHOTOGRAPHY AND RECORDING
Unless noted otherwise, photography, video, 
and/or audio recording of any kind are strictly 
prohibited during all performances.

USE OF LIKENESS
Patrons may be photographed, filmed and/or 
recorded for archival, promotional, and/or other 
purposes. By entering any of our venues, you 
consent to such photography, filming and/or 
recording and to any use, in any and all media in 
perpetuity, of your appearance, voice, and name 
for any purpose whatsoever in connection with 
this venue. You understand that all  
photography, filming, and/or recording will be 
done in reliance on this consent given by you by 
entering this area. If you do not agree to this, 
please contact the house manager.

ELECTRONIC DEVICES 
Please silence all mobile phones and other 
noisemaking devices. Texting during performances 
is prohibited.

LATE SEATING
Late seating is subject to the discretion of the 
house manager. Late patrons may be reseated 
in an alternate location.

CHILDREN
Children ages 6 and older are welcome to attend 
all performances, unless indicated otherwise 
for specific events. Children under age 6 and 
babies will not be admitted. Parents and  
guardians are encouraged to exercise judgement 
when determining if programs are appropriate 
for their children. Please contact the box office 
at (706) 542-4400 with questions about  
specific performances.

ACCESSIBILITY
Venues are accessible to people using wheel-
chairs or with restricted mobility. Please contact 
the box office to make advance arrangements 
if you require special assistance. Accessible 
parking spaces are located near the entrance to 
the PAC lobby. 

LARGE-PRINT PROGRAMS
Large-print programs are available by calling 
the box office at least 72 hours before the 
performance.

ASSISTIVE LISTENING DEVICES
For individuals requiring hearing assistance, 
the Performing Arts Center offers Assistive 
Listening Devices that may be checked out at 
no cost to patrons with a photo ID at the coat 
check desk in the Performing Arts Center lobby. 
The photo ID will be returned in exchange for 
the device at the conclusion of the performance.

FOOD AND DRINK
Concessions are available for purchase in the 
PAC lobby for all UGA Presents performances 
and other selected events. Food and drink are 
prohibited inside the performance venues. 
Complimentary cough lozenges are available 
at the coat check desk. Please do not unwrap 
lozenges during performances.

VOLUNTEERS
We appreciate the dedicated service of the many 
community volunteers who serve at the  
Performing Arts Center. To inquire about joining 
our team, please contact the Volunteer  
Coordinator at (706) 542-2634. Training sessions 
are held each August.

RENTALS
Hodgson Concert Hall and Ramsey Concert Hall 
are available for rental. For information please 
call (706) 542-2290 or visit the rental page at 
pac.uga.edu/rentals. Rental inquiries for the 
Fine Arts Theatre should be directed to the UGA 
Dept. of Theatre and Film Studies. 

STAY CONNECTED!
Follow us on our social media platforms for the 
latest news, updates, and behind-the-scenes 
information: 

HELPFUL INFORMATION
Guest artists, programs, dates, times, ticket prices, and service fees subject to change.

(706) 542-4400 | pac.uga.edu
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As a firm providing wealth management services to clients, UBS Financial Services Inc. offers 
investment advisory services in its capacity as an SEC-registered investment adviser and 
brokerage services in its capacity as an SEC-registered broker-dealer. Investment advisory services 
and brokerage services are separate and distinct, differ in material ways and are governed by 
different laws and separate arrangements. It is important that you understand the ways in which 
we conduct business, and that you carefully read the agreements and disclosures that we provide 
to you about the products or services we offer. For more information, please review the client 
relationship summary provided at ubs.com/relationshipsummary, or ask your UBS Financial 
Advisor for a copy. © UBS 2025. All rights reserved. UBS Financial Services Inc. is a subsidiary of 
UBS Group AG. Member FINRA/SIPC. ED_11142025-1_v1    Exp.: 11/30/2026

Proudly supporting
the performing arts

Todd Emily
Financial Advisor
Senior Vice President–Wealth Management
Senior Portfolio Manager
706-713-5981
todd.emily@ubs.com

Ashley Carney
Financial Advisor
Vice President–Wealth Management
706-713-5983
ashley.carney@ubs.com

UBS Financial Services Inc.
355 Oneta Street, Suite D-700
Athens, GA 30601

1850 Epps Bridge Parkway Athens, GA 30606
706-543-4653

Crafting Unforgettable Moments 
since 1980

Exquisite Diamond, Gemstone, and Gold Jewelry
Rolex and other Fine Swiss Watches

Jewelry Repair On Site
*

*Not an Authorized Rolex Dealer
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