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Please silence all mobile phones and electronic devices. Photography, video and  
audio recording, and texting are prohibited during the performance. 

FRI, APR 18, 7:30 pm 
Ramsey Concert Hall

BRANDON PATRICK GEORGE, flute 
KENNETH WEISS, harpsichord

Supported by
HERB WEST AND MYRNA ADAMS WEST
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PROGRAM 

JOHANN SEBASTIAN BACH (1685 -1750) 
Sonata in C Major for Flute and Basso Continuo, BWV 1033 [19:30]

         I. Andante – Presto
        II. Allegro
       III.  Adagio 
       IV. Menuet 1 – Menuet 2

CARL PHILIPP EMANUEL BACH (1714 -1788) 
Sonata in A Minor, Wq.132 for solo flute [12:00]

         I. Poco adagio
        II. Allegro
       III.  Allegro

J.S. BACH 
Sonata in A Major for Flute and Harpsichord, BWV 1032 [14:00]

         I. Vivace
        II. Largo e dolce
       III.  Allegro 

INTERMISSION

C.P.E. BACH 
Harpsichord Sonata in A Minor, Wq.49/1, “Württemberg” [15:00]

         I. Moderato
        II. Andante
       III.  Allegro assai

J.S. BACH 
Sonata in B Minor for Flute and Harpsichord, BWV 1030 [18:00]

         I. Andante
        II. Largo e dolce
       III. Presto  

Program is subject to change.

PROGRAM NOTES 
by Laurie Shulman ©2025

 
Sonata in C Major for flute and 
continuo, BWV 1033
Johann Sebastian Bach (1685 -1750)

Bach’s accompanied sonatas fall into 
two principal groups: those that treat 
the harpsichord as a continuo  
instrument, and those with a fully 
written out part for harpsichord that 
shares equal responsibility with the 
solo instrument in terms of melody, 
counterpoint, and textural balance. 
The sonatas for flute are more difficult 
to categorize. They are few in number, 
and are surrounded by disputed  
authenticity. That is the case for the  
C major sonata that opens this  
program. It is attributed to J.S. Bach; 
however, the autograph score is in the 
hand of his second son, Carl Philipp 
Emanuel. He is believed to have 
copied it in 1731, when he was 17, 
still living at home and studying with 
his father. We know that Emanuel 
arranged some of his father’s other 
works about this time.

On the surface, BWV 1033 appears 
to be a sonata da chiesa: a so-called 
‘church sonata’ with four movements 
arranged slow-fast-slow-fast. But there 
are departures from that prescribed 
format. Scholars have noted stylistic 
inconsistency among the movements. 
The first two have a very sketchy bass 
part. The latter two movements are 
regarded as superior in quality, and the 
fourth movement’s elaborate keyboard 
part is fully written out. One hypothesis 
is that the sonata is composite: that 
as many as four of Sebastian Bach’s 
students composed the individual 
movements, then submitted them 
together to their teacher.

The opening Andante begins with the 
flute in steady 16th notes, then shifts 
to a Presto tempo above a drone. This 
second section has more rhythmic  
variety. Bach concludes on a G,  
implying a segue without pause to the 
second movement. His Allegro is in  
triple meter, with more running  
sixteenth notes. It is bipartite, with 
each half repeated. The flute part in 
these first two movements has very few 
rests, demanding expert breath control 
from the player, and close coordination 
with the keyboard to allow for  
strategic pauses.

The music switches to A minor for the 
Adagio, which is aria-like and rich in 
ornamentation. A pair of minuets  
comprise the finale. Both have repeats 
that invite embellishment. The American 
scholar Jeanne Swack has noted the 
first minuet’s resemblance to a work 
by Bach’s contemporary Christoph 
Förster. The substantially written-out 
keyboard part suggests a more  
advanced composer.

Sonata in A Minor, Wq.132 for  
solo flute
Carl Philipp Emanuel Bach  
(1714 -1788)

The son outshines the father —  
for a while

Today, when we talk about Bach, we  
almost always refer to Johann  
Sebastian. In the eighteenth century 
it was not so. The most famous and 
influential member of the Bach family 
was Carl Philipp Emanuel, Sebastian 
Bach’s second son. Emanuel Bach 
was keyboard player to Frederick the 
Great in Berlin for nearly 30 years. 
Frederick was a talented flutist who 
also composed. As a court musician to 
a flute-playing monarch, C.P.E. Bach 
composed a great deal of chamber 
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music including flute. Later in life, in 
his capacity as a church composer in 
Hamburg, he wrote primarily sacred 
choral works.  

Bach’s A minor sonata was his only 
flute composition to be published 
during his lifetime. Written about 
1747, it was published in 1763. 
Comprising three movements arranged 
slow-fast-fast, it reflects the younger 
Bach’s adoption of a newer style:  
anchored in Baroque tradition but 
leaning toward the galant. The opening 
Adagio is chromatic and expressive, 
employing wide leaps and elegant 
ornamentation. A dance-like Allegro in 
duple meter and binary form follows, 
with each half repeated. Passagework 
in arpeggios and sequences displays 
the flutist’s technique — and breath 
control. The finale is even faster: an 
Italianate Allegro in 3/8 meter  
introducing rapid repeated notes to 
the figuration. Here again, wide leaps, 
chromaticism, sequential passages, 
and strategic rests add variety and  
definition to Bach’s skilled writing.

Sonata in A Major, BWV 1032 for 
flute and harpsichord
J.S. Bach 

This sonata also has another murky 
history. The autograph, from 1736, is 
a fair copy, rather than a working copy, 
which would likely show crossings-out, 
corrections, and changes. The original  
autograph of its first movement,  
Vivace, appears as a fragment on the 
same manuscript as Bach’s Concerto 
for two harpsichords and strings, BWV 
1062 — but the Vivace is incomplete. 
Scholars have reconstructed its  
conclusion using material from earlier 
in the movement.

Unlike the sonata that opened this 
program, this A major work is clearly  

a duet, with a fully written out  
harpsichord part. Indeed, both outer 
movements open with a solo keyboard 
introduction. When the flute enters, it 
states a new theme. The two players 
converse primarily in flowing eighth 
notes, sometimes in imitative exchanges, 
sometimes harmonizing together.

The central movement, Largo e dolce, 
switches to A minor and a siciliana 
meter. The keyboard’s right hand — 
and sometimes its left — are intimately 
entwined with the flute melody. Periodic  
expressive rests follow a two-note 
motive in slower note values played 
détaché. Each occurrence of this  
motive momentarily suspends the  
music in mid-air. Bach ends on an  
E major triad, implying a continuation 
attacca [without pause] to the finale.

His Allegro is a synthesis of concerto 
grosso and rondo, proceeding in a 
steady motor rhythm. The music is 
largely imitative, once again boasting 
multiple themes. As it unfolds, the 
two players exchange a series of long 
trills that vary the texture. Delightfully 
spirited and upbeat, this Allegro makes 
for a fine conclusion.

Harpsichord Sonata in A Minor, 
Wq. 49/1, “Wurttemberg”
C.P.E. Bach 

Emanuel Bach’s music falls on the 
cusp of the Baroque and Classic eras. 
He is associated with the musical 
manifestation of Sturm und Drang 
[storm and stress], a German literary 
movement that sought to maximize the 
power and emotional impact of artistic 
expression, often through shocking or 
violent means. 

An even more important concept  
relevant to Bach’s music is  
Empfindsamkeit [pronounced  

emp-FINN-zahm-kite], a term that 
connotes sensitivity, sensibility, and 
intimate, deeply felt expression. In 
music, this meant sudden changes 
of mood through tempo, dynamics, 
rhythm, and harmony. It marked a 
distinct shift from the Baroque doctrine 
that mandated a consistent mood and 
pace sustained over the course of a 
movement. Emanuel Bach was a prime 
exponent of the so-called Empfindsamer  
Stil [literally "sensitive style"]. The 
nature of artistic expression and its  
relationship to the individual was  
central to this style. Bach sought to 
establish a feeling of free improvisation 
that gives his music a broad spectrum  
of feelings: impetuosity, caprice,  
passion, tenderness, anger. In short,  
this music reflected the complexity of 
the human condition. Heard in  
performance, the juxtapositions can  
be jarring. 

This Sonata is the first of a set of six 
that Emanuel Bach wrote between 
1742 and 1744 in Berlin and Töplitz 
[now Teplice, in the Czech Republic], 
south of Dresden; he had gone to the 
baths there for treatment of gout. 
Decades later, Bach wrote to the music 
historian and bibliographer Johann 
Nikolaus Forkel, describing the sonatas 
as “somewhat similar to a free fantasy,”  
adding that they were unique in his 
oeuvre, unlike anything else he had 
composed. They are called  
“Württemberg” sonatas after their  
dedicatee, Duke Karl Eugen of  
Württemberg, a nobleman at the court 
of Frederick the Great who studied with 
Bach in Berlin.

Collectively the Württemburg Sonatas 
comprise a significant step in the  
evolution of the keyboard sonata. 
Bach’s writing is an intriguing and often 
bold transference of operatic style to 
keyboard music. The opening Moderato 

of the A minor sonata is rhythmically 
complex — even mannered — and  
heavily ornamented. Bach writes 
primarily in three parts, occasionally 
expanding to four or five note chords at 
climactic moments. The central  
Andante in A major is also in three 
parts, densely written in relaxed triple 
meter, with some tonal meanderings. 
The work concludes with an Allegro 
assai that clearly anticipates sonata 
form. Whereas the first movement was 
a simpler binary form, this finale’s 
second half is longer, clearly developing 
material introduced in the first half. 
With its use of arpeggiated passage-
work and sequences, the Allegro assai 
both reflects on the heritage of Bach 
père and anticipates the early sonatas 
of Franz Joseph Haydn.

Sonata in B Minor, BWV 1030 for 
flute and harpsichord
Johann Sebastian Bach 

The Flute Sonata in B minor, BWV 
1030, is decidedly an equal  
partnership between the two players. 
Throughout the three movements, the 
harpsichord shares a wealth of rich and 
absorbing material with the flute. It is 
an integral participant in a polyphonic 
texture undergoing a near-constant 
series of transformations.

The B minor sonata has an uncertain 
history.  Its keyboard part survives in a 
G minor version that was long thought 
to date from Bach’s so-called Cöthen 
period, the years from 1717 to 1723, 
when he was in service to Prince 
Leopold of Anhalt-Cöthen. Those were 
years during which he composed a 
substantial amount of instrumental 
music (as opposed to sacred choral 
works), including the six Brandenburg 
Concerti. More recently, however,  
scholars have argued that the sonata  
likely dates from Bach’s years in 
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Leipzig [1723-1750] as Kantor of the 
Thomasschule. The surviving autograph 
of the flute sonata in B minor certainly 
dates from the Leipzig period, probably 
the mid-1730s.

Irrespective of its chronology, the  
Sonata is an extraordinary piece that is 
generally regarded to be Bach’s greatest 
flute work. It is anchored by one of the 
largest-scale and most interesting first 
movements in the Baroque literature. 
A broad, leisurely Andante set out in 
the ritornello style of a concerto grosso 
movement, the first movement is as 
long as the other two combined. Bach’s 
chromaticism calls to mind that of his 
large choral works — the B minor Mass 
and the Passions. In some respects, 
the keyboard’s right hand is like another 
soloist, making the whole texture 
similar to that of a Baroque trio sonata. 

Bach’s inventiveness is astounding, 
and the relaxed pace allows us time to 
appreciate the delicacy and variety of 
his ideas.

The slow movement, a siciliana, 
relieves the intellectual rigor of Bach’s 
contrapuntal opening.  This is the one 
movement in which the harpsichord 
recedes to a supporting role,  
relinquishing the decorative melodic 
spotlight to the flute. With the return to 
B minor in the conclusion, the two are 
on equal footing again, which is  
musically appropriate in light of the 
form: a fugue in the first section,  
followed by a gigue. Both parts of the  
finale are exceptionally difficult, 
providing a virtuoso challenge for the 
sonata’s close.

ABOUT THE ARTISTS

BRANDON PATRICK GEORGE 
Brandon Patrick George is a leading flute soloist and 
Grammy-winning chamber musician whose repertoire 
extends from the Baroque era to today. He is the flutist 
of Imani Winds and has appeared as a soloist with the 
Atlanta, Baltimore, and Albany symphonies, American 
Composers Orchestra, and the Orchestra of St. Luke’s, 
among others. He has been praised as “elegant” by  
The New York Times, as a “virtuoso” by The Washington 
Post, and as a “knockout musician with a gorgeous 
sound” by The Philadelphia Inquirer.

Brandon has performed at the Elbphilharmonie, the Kennedy Center, the Dresden 
Music Festival, and the Prague Spring Festival. In addition to his work with Imani 
Winds, Brandon’s solo performances include appearances at Lincoln Center, the 
Metropolitan Museum of Art, 92nd Street Y, Tippet Rise, and Maverick Concerts. 
In 2021, Brandon was part of the inaugural class of WQXR’s Artist Propulsion 
Lab, a program designed to advance the careers of early and mid-career artists 
and support the future of classical music. During his yearlong residency at WQXR, 

Brandon guest hosted Evening Music, interviewed Ford Foundation president 
Darren Walker about diversity and equity in the performing arts, and recorded with 
pianist Aaron Diehl and harpist June Han. 

Prior to his solo career, Brandon performed as a guest with many of the world’s 
leading ensembles including the Los Angeles Philharmonic, the Pittsburgh  
Symphony Orchestra, the Orpheus Chamber Orchestra, and the International  
Contemporary Ensemble (ICE). With the Los Angeles Philharmonic, Brandon  
performed at Walt Disney Concert Hall and at the Hollywood Bowl with music 
Director Gustavo Dudamel. His ensemble work allowed him to work closely with 
some of the foremost composers of our time, including John Adams, Louis  
Andriessen, Tania León, Steve Reich, and George Lewis.

Brandon has collaborated with many illustrious musicians and composers in small 
chamber settings, including with the Escher Quartet, pianists Aaron Diehl and 
Lowell Liebermann, harpsichordist Mahan Esfahani, soprano Laquita Mitchell, 
harpist Bridget Kibbey, and composers Valerie Coleman and Sullivan Fortner. 

In September 2023, Brandon’s latest album, Twofold, was released on In a Circle 
Records. Twofold, Brandon's second solo album, explores musical dialogues that 
transcend space, time, and identity by pairing canonical works for solo flute with 
new compositions. The recording features music by C.P.E. Bach, Claude Debussy, 
Reena Esmail, Saad Haddad, Shawn E. Okpebholo, Ruth Crawford Seeger, and 
Toru Takemitsu. BBC Music Magazine gave Twofold a four-star rating for both 
the performance and recording, calling the album "a superb collection." Twofold 
follows the success of Brandon Patrick George’s debut solo album, which includes 
music by Kalevi Aho, J.S. Bach, Pierre Boulez, and Sergei Prokofiev, and was 
released in 2020 on Haenssler Classics. Brandon was featured in The New York 
Times around the album’s release, in an article titled “A Flutist Steps into the 
Solo Spotlight,” which described the album as “a program that showcases the 
flute in all its wit, warmth and brilliance.”

Since late May 2020, Brandon Patrick George has received frequent invitations 
to serve on panels about diversity in classical music, being repeatedly asked 
what institutions can do to support and reflect the communities they serve. The 
many conversations, and desire to use his platform for change, inspired him to 
create his latest commissioning initiative, BPG: The Community Concerto Project. 
Brandon proposes a new concerto which features students that he will mentor 
during his collaboration in the community. Having a new commission which tells 
the story of that community, while also representing the community onstage, 
encompasses Brandon’s vision of helping orchestras deepen their connections 
with their audiences, inspire young musicians of color, and expand the repertoire 
with programming that reflects the community in which they serve. In June 2024, 
the Albany Symphony presented BPG: The Community Concerto Project in a new 
concerto performed by Brandon and the Albany High School Choir composed by 
Michael Gilbertson. Brandon will continue to work with symphonies and students 
across the country in future seasons, helping to build connections between  
various communities and orchestral institutions.
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Raised by a single mother in Dayton, OH, Brandon is the proud product of public 
arts education. He draws on his personal experiences in his commitment to  
educating the next generation, performing countless outreach concerts for school-
children every year, and mentoring young conservatory musicians of color  
embarking on performance careers. Brandon trained at the Oberlin Conservatory of 
Music with Michel Debost, in Paris with Sophie Cherrier, and received a Master of 
Music from the Manhattan School of Music. He continued his studies under the 
guidance of Lorna McGhee, now principal flutist of the Boston Symphony Orchestra.

Brandon serves on the faculty of the Curtis Institute of Music, and the Banff  
Centre for Arts and Creativity. In 2024, he was appointed as the Music Consultant 
at The Morgan Library & Museum, where he oversees the development and  
implementation of its music program.

KENNETH WEISS 
Kenneth Weiss was born in New York City, where he  
attended the High School of Performing Arts. After 
studying with Lisa Goode Crawford at the Oberlin 
Conservatory he continued with Gustav Leonhardt at the 
Sweelinck Conservatorium in Amsterdam.

From 1990-1993 he was Musical Assistant to William 
Christie at Les Arts Florissants for numerous opera 
productions and recordings. He later conducted Les  
Arts Florissants in Doux Mensonges by the  
choreographer Jiri Kylian at the Paris Opera, and was 

co-director with William Christie of the first three editions of Les Arts  
Florissants’ Jardin de Voix program.

Kenneth Weiss focuses on recitals, chamber music, teaching and conducting. His 
most recent recitals include Nuremburg, Montpellier, Barcelona, Dijon, Geneva, 
Antwerp, the Cite de la musique and Théâtre des Abbesses in Paris, Théâtre de 
Caen, Madrid, La Roque d'Anthéron, Santander, Lisbon, San Sebastian, Innsbruck, 
Santiago de Compostela, La Chaise-Dieu, La Chaud de Fonds, Bruges and New 
York, Nishinomiya, Kugenuma, and Tokyo.

Kenneth is a regular performer with the Chamber Music Society of Lincoln Center. 
He also performs in the Berkshire Bach Ensemble's 'Bach at New Year’s’ concerts 
with Eugene Drucker, and the summer Bridgehampton Chamber Music Festival. 
In 2024 Kenneth made his début appearance at the prestigious Music@Menlo 
chamber music festival in San Francisco. He performs in recital with the  
violinists Fabio Biondi, Daniel Hope, Monica Huggett and Lina Tur Bonet, cellist 
Marc Coppey and mandolinist Avi Avital.

In collaboration with the choreographer Trisha Brown, Kenneth Weiss was musical 
director of M.O., a ballet on Bach’s Musical Offering, first performed at La  
Monnaie in Brussels. He was also musical director of the Aix-en-Provence European 
Music Academy’s staged productions of Purcell’s Dido and Aeneas and a  
Monteverdi madrigal program. Both productions were revived at the Lille,  

Monte-Carlo and Bordeaux operas. He has conducted staged performances of  
Mozart’s Mariage of Figaro at the Cité de la musique in Paris and Monteverdi’s  
L’incoronazione di Poppea in Bilbao and Oviedo. He has also conducted 
The English Concert, Concerto Copenhagen, Orquesta de Salamanca, Divino 
Sospiro, Orchestre de Rouen, the Orchestre régional de Basse-Normandie, 
Orchestre National des Pays de Loire, the Orchestre des Pays de Savoie and the 
Orchestre d’Auvergne.

In 2023 he performed Bach’s Art of Fugue in Berkeley, the festivals of  
Saint-Savin, Laon (Bach / Leipzig 1723 - 2023 series), Santiago de Compostela, 
Aranjuez and in the Théâtre du Musée Grévin, Paris. Highlights of the 2023-24 
season included performances with the Chamber Music Society of Lincoln Center, 
Berkshire Bach Society, Bridgehampton Chamber Music Festival, North County 
Chamber Players, Music@Menlo, and recitals of Bach’s Art of Fugue in Jerusalem, 
the Saintes Festival in France and the Santander Festival in Spain. He also  
conducts Orchestre National Avignon-Provence with the Brandenburg concertos. 
The 2024-25 season sees the release of a new Bach Trio Sonata transcriptions  
recording with flutist Sooyun Kim, a return to Lincoln Center with the Brandenburg 
Concertos, a tour of Australia with violinist Lina Tur Bonet, an Art of Fugue recital 
at the Palau de la Música in Barcelona and the debut of a new recital program 
“A Handful of Keys,” celebrating keyboard ingenuity and innovations with works 
spanning the Baroque sonata to Ragtime.

In 2001 Satirino records released the first in a series of highly acclaimed solo 
harpsichord recordings by Kenneth Weiss: Bach’s Partitas, Scarlatti Sonatas, 
Rameau Opera and Ballet transcriptions (on two of the historical instruments in 
the Musée de la musique in Paris), an album including Bach’s Italian Concerto, 
French Overture and the Chromatic Fantasy and Fugue, Scarlatti’s ‘Essercizi 
per gravicembalo’ in coproduction with the Madrid Caja Bank’'s Spanish music 
label, Los SIGLOS de ORO, a live recording of Bach's Goldberg Variations, two 
live recordings of selections from the Fitzwilliam Virginal Book, A Cleare Day 
and Heaven & Earth, and Bach’s Well-Tempered Clavier recorded at the Cité de 
la musique in Paris on the historic Ruckers-Taskin instrument belonging to the 
Musée de la musique, a recording that has been widely acclaimed and awarded a 
“Choc” in the French magazine Classica. He has also recorded the violin sonatas 
of Élisabeth Jacquet de la Guerre with the violinist Lina Tur Bonet for the Pan 
Classics label.

In October 2018 Kenneth Weiss gave the inaugural recital on the recently restored 
Taskin harpsichord belonging to the Museu da Música in Lisbon. It is on this  
instrument that he recorded Bach’s Art of Fugue in May 2021 at the Centro Cultural 
de Belém for the Paraty label. The album was awarded a Diapason d’Or in  
March 2023.

Kenneth Weiss has held teaching positions at the Norwegian Academy of Music  
n Oslo, the Juilliard School in New York and the Geneva Haute école de musique. 
He currently teaches at the Paris Conservatory, where he is professor of  
chamber music.


