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PROGRAM

Johann Sebastian Bach (1685-1750)
Partita No. 3 in E major for solo violin, BWV 1006.1
Gavotte en Rondeau

Eugéne Ysaje (1858-1931)
Sonata No. 5 in G major
“L'Aurore” (“Northern Lights”)

Philip Glass (b. 1937)
Einstein on the Beach

Knee Play 2

Kaija Saariaho (b. 1952)
Nocturne*

Johann Sebastian Bach (1685-1750)
Partita in D minor for solo violin, BWV 1004

Ciaccona

*Excluded from livestreamed/on-demand performance.

Program is subject to change.

ABOUT THE PROGRAM

This solo violin program explores the connections between music and space.
Throughout the ages, the connection between music and space has sparked the
curiosity of humans. The ancient Greeks celebrated the concept of music of the
spheres, regarding the harmonic movement of celestial bodies as a form of music.
Music and astronomy were both included in the medieval quadrivium of liberal
arts, and Johannes Kepler's 1619 book, Harmonices Mundi, discusses a celestial

choir of planets.

This special program explores various angles of this connection, from music by
Bach, whose works were included on the Voyager spacecraft, to music by Ysaye
depicting the northern lights phenomenon in sound, and Einstein on the Beach

by Philip Glass.

PROGRAM NOTES

By Luke Howard

“Gavotte en Rondeau” from Partita
No. 3 for unaccompanied violin,
BWV 1006

“Ciaccona” from Partita No. 2 for
unaccompanied violin, BWV1004

J.S. Bach (1685-1750)

In his sonatas and partitas for violin,
BWV 1001-1006, J. S. Bach extracted
more intricate polyphony from a solo
string instrument, with more artistry
and greater technical proficiency, than
any other composer before or since.
Bach’s sonatas and partitas stand today
as masterpieces of baroque musical
literature, universally acknowledged as
pinnacles of the solo string repertory.

These sonatas and partitas are exper-
imental works in that they attempt

to create the illusion of harmony and
counterpoint using an instrument fash-
ioned primarily for melody. But they are
not merely experiments. Although these
works push the limits of violin technique,
they are extraordinarily well-suited

to the instrument. And Bach directs the
technical difficulties in them toward
ultimately musical purposes.

Bach’s manuscript copy of the
unaccompanied violin suites dates from
1720. They may have been composed
some years earlier, but they are
stylistically consistent with the music
he wrote as court composer in Céthen,
a position he assumed in 1717. It
was during this period that Bach also
produced some of his other great
masterworks of instrumental composi-
tion, including the six “Brandenburg”
concertos and the two volumes of The
Well-Tempered Clavier.

The Partita No. 3 in E major (BWV 1006)
is perhaps the most “modern” and
cheerful of the cycle. The partitas in
general resemble dance suites as much
as anything else, but Bach was willing
to mix genres and expectations rather
freely. The third-movement “Gavotte

en Rondeau,” for example—one of the
better-known movements from this set—
keeps the leaping figures of the
traditional gavotte, but presents the ideas
“en rondeau” or in the form of a rondo.



The Partita No. 2 in D minor (BWV
1004) is similarly structured as a
dance suite, but here the dances are
simply preludes to the celebrated
“Ciaccona” that follows. More serious
and dramatic than the preceding
dances, it is as long as the other four
movements combined, making it a
somewhat incongruous finale to the
dance suite. But it is an extraordinary
musical jewel, distinct in form and
style from the music that surrounds it.

“L'Aurore” (“Northern Lights”),
from Sonata no. 5 for unaccompa-
nied violin

Eugéne Ysaye (1858-1931)

Belfian violinist Eugene Ysaye first took
violin lessons with his father, and before
long had won a scholarship that allowed
him to study with famed violinists
Henryk Wieniawski in Brussels and Henri
Vieuxtemps in Paris. After graduation
and an orchestra stint in Berlin, Ysaye
returned to Belgium, taught at the Brus-
sels Conservatoire, and toured widely.

He was hailed as the “king of the violin,”
with peerless technique and matchless
tone—the first “modern” violinist.

Ysaye respected tremendously the play-
ing of many of his violin colleagues. In
1923, he published six sonatas for un-
accompanied violin as his Op. 27, each
dedicated to (and written somewhat

in the style of) a violinist whom he ad-
mired. They are technically demanding
works, and incorporate features of both
contemporary composition and modern
virtuoso violin techniques. He dedi-
cated his Sonata No. 5 to the Belgian
violinist Mathieu Crickboom, Ysaye's
most important student.

“L’Aurore” is the first movement in this
two-movement sonata. An evocation
of dawn, the movement opens with
stillness, followed by gentle shimmers

that build toward a grand pinnacle of
full sunlight.

“Knee Play 2” from Einstein on
the Beach

Philip Glass (b. 1937)

Philip Glass was one of the leading
pioneers in the nascent minimalist
movement of the 1960s. But while
each of the early minimalist
composers—Glass, Steve Reich, Terry
Riley, and LaMonte Young—might now
bristle at the label of “Minimalist,”
their music continues to explore most
of that movement’s defining features:
regular pulse, repetition, slow rates of
change, and mostly triadic harmony.
Of these composers, it is Glass whose
reputation in the public sphere remains
most prominent.

Glass's greatest successes have been

in dramatic contexts, both in opera and
movie soundtracks (for which he has
earned three Oscar nominations and

a Golden Globe award). His breakout
opera, Einstein on the Beach (1976)
was crucial in shifting early
minimalism’s reputation as a “fringe”
movement towards more popular and
critical acceptance.

With Einstein, Glass felt that music
should not represent or illustrate the
drama, but rather accompany it as a
simultaneous though relatively inde-
pendent stream. There is no narrative
structure to the opera, and while the
action (such as it is) and music are
concurrent, they are not obviously relat-
ed. One of the galvanizing features of
Einstein that holds it together structur-
ally is the constant presence, onstage,
of the character of Albert Einstein, who
in real life was an enthusiastic amateur
violinist as well as a brilliant scientist.
This “on-stage” Einstein plays all the
solo violin music in the opera.

Interspersed among the four acts

of Einstein on the Beach are “knee
plays,” or relatively short interludes.
(Glass explains that the “knee” in
“knee play” refers to their function as
joints between the larger “limbs” of the
opera’s scenes.) In the opera, “Knee
Play 2" is scored for solo violin with
layered spoken texts recited over the
music. With Glass’s imprimatur, and
without the voices, this lively selection
is also often performed as a solo violin
work on its own.

“Nocturne” for solo violin
Kaija Saariaho (b. 1952)

As a child, Finnish composer Kaija
Saariaho recalled hearing music in her
head “that didn’t come from a radio,”
and used to imagine that this interior
music actually came from her pillow.
Her mother explained that sometimes
when Kaija couldn’t sleep at night,
she would ask her to “turn off the
pillow.” It was perhaps inevitable that
the music in Saariaho’s head would
eventually want to come out. Saariaho

studied piano, violin, and composition
at the Sibelius Academy in Helsinki—
not always easy for a female student

in the 1970s. Upon graduation, and
after flirting with serialism, post-serial-
ism, and the New Complexity, Saari-
aho found her voice in music with an
almost classical restraint, transparency
of structure, and rational organization:
“reduce, reduce, and then find the
essential,” she observes.

As Saariaho was working on her 1995
violin concerto Graal Thééatre,

written for Gidon Kremer, she heard of
the death of Polish composer Witold
Lutostawski. Some of the early ideas
she had been exploring for the concerto
made their way into a Nocturne for solo
violin, composed in early 1994 and
dedicated to Lutostawski’'s memory.
Haunting and sparse on the edges, it
plays with distant memories of dance
and melody in the central section,
while demonstrating Saariaho’s
characteristic explorations of instru-
mental timbre.

ABOUT THE ARTIST

ITAMAR ZORMAN, violin

I[tamar Zorman is one of the most soulful, evocative artists of his generation,
distinguished by his emotionally gripping performances and gift for musical
storytelling. Since his emergence with the top prize at the 2011 International
Tchaikovsky Competition, he has wowed audiences all over the world with breath-
taking style, causing one critic to declare him a “young badass who'’s not afraid
of anything.” His youthful intensity and achingly beautiful sound shine through
in every performance, earning him the title of the “virtuoso of emotions.”

In the 2019-20 season, Itamar Zorman made his Atlanta Symphony debut
performing the Berg Violin Concerto with Karina Canellakis conducting. He also
returned to Classical Tahoe and the Ann Arbor Symphony.



The 2018-19 season featured concerto performances with Michael Tilson Thomas
and the New World Symphony, the IRIS Orchestra and Michael Stern, and the
Bach Festival Society of Winter Park Orchestra, among others. In recital and
chamber music, he appeared at Peoples’ Symphony Concerts and Merkin Hall

in New York, at the Bach Festival Society of Winter Park, and on tours with the
Lysander Trio and Israeli Chamber Project.

He recently released Evocation, an album of Paul Ben-Haim’s works for violin and
orchestra, with the BBC National Orchestra of Wales and Philippe Bach on BIS
Records to great critical acclaim. His first solo recording, Portrait, features works
by Messiaen, Schubert, Chausson, Hindemith, and Brahms and was released by
Profil - Editions Giinther Hanssler.

In recent years, Itamar Zorman has appeared with major orchestras across four
continents - USA, Europe, Asia and South America - including the American
Symphony Orchestra, the Tokyo Symphony, the KBS Symphony, the Orchestre
National du Capitole de Toulouse, RTE National Symphony Orchestra (Dublin),
Het Gelders Orkest, Frankfurt Radio Symphony Orchestra, the Israel Philharmonic,
and the St. Petersburg Philharmonic. He has given recitals at Carnegie Hall in the
‘Distinctive Debuts’ series, the Louvre Recital Series in Paris, Tokyo's Suntory
Hall, the Laeiszhalle Hamburg, Muziekgebouw Frits Philips in Eindhoven, the
HR-Sendesaal Frankfurt and the Kolarac Hall in Belgrade; and at festivals
including Marlboro, Classical Tahoe, Chamberfest Cleveland, Kronberg Academy,
Rheingau, and the Copenhagen Summer Festival. He has also collaborated with

a number of legendary artists such as Richard Goode (including performances at
Carnegie Hall and Library of Congress) and Mitsuko Uchida.

He is the recipient of an Avery Fisher Career Grant and a Borletti-Buitoni
Trust award, and, in addition to receiving top prize at the 2011 International
Tchaikovsky Competition, other successes include first prize at the 2010
International Violin Competition of Freiburg and at the 2011 Juilliard Berg
Concerto Competition.

Described as a “poet of the violin”, Itamar Zorman is also a committed chamber
player. He is a founding member of the Israeli Chamber Project and a member of
the Lysander Piano Trio, with which he won the 2012 Concert Artists Guild
Competition, the Grand Prize in the 2011 Coleman Chamber Music Competition,
1st prize in the 2011 Arriaga Competition, and a bronze medal in the 2010
Fischoff National Chamber Music Competition.

A committed and passionate educator, Itamar Zorman was appointed associate
professor of violin at the Eastman School of Music for the 2019-20 academic year.

Born in Tel-Aviv in 1985 to a family of musicians, Itamar Zorman began his violin
studies at the age of six with Saly Bockel at the Israeli Conservatory of Music in
Tel-Aviv. He graduated in 2003 and continued his studies with Professor David
Chen and Nava Milo. He received his Bachelor of Music from the Jerusalem
Academy of Music and Dance as a student of Hagai Shaham, and his Master of
Music from The Juilliard School in 2009, where he studied with Robert Mann and
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Sylvia Rosenberg. He then went on to receive an Artist Diploma from Manhattan
School of Music in 2010 and an Artist Diploma from Julliard in 2012 under the
tutelage of Sylvia Rosenberg, and he is an alumnus of the Kronberg Academy
where he studied with Christian Tetzlaff and Mauricio Fuks. He is also the
recipient of scholarships from the America-Israel Cultural Foundation and has
taken part in numerous master classes around the world, working with Itzhak
Perlman, Pinchas Zukerman, Shlomo Mintz, Ida Haendel, and Ivry Gitlis.

He plays on a 1734 Guarneri del Gesu, from the collection of Yehuda Zisapel.

Itamar Zorman'’s recordings are available on the BIS Records and Profil - Editions

Glinther Hanssler labels. Please visit Mr. Zorman on line at itamarzorman.com and
on Facebook (@itamarzorman) for additional information about touring, recordings,
and special projects.
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HELPFUL INFORMATION

Guest artists, programs, dates, times, ticket
prices, and service fees subject to change.

Box Office

Open Monday-Friday, 10:00 am-5:00 pm
and one hour prior to performances. Tickets
to in-person events are available in person at
the UGA Performing Arts Center (PAC) Box
Office, by calling (706) 542-4400, or online
at pac.uga.edu. Tickets purchased from other
outlets cannot be guaranteed and may not be
honored. Patrons are encouraged to purchase
tickets online or via telephone.

Will Call

Tickets purchased in advance and left for
collection at “will call” will be available for
pick up for a fee at the PAC Box Office during
regular business hours or beginning one hour
prior to the start of the performance. Mobile
ticket delivery is encouraged for all in-person
performances.

Flexible Refund/Exchange policy

Not feeling well? Hassle-free, fee-free
exchanges are available for all in-person
performances throughout fall 2020. You may
return your ticket for a full refund or account
credit up to 48 hours prior to the performance.
If you need to return your tickets after that
time but before the performance begins, you
may receive a full credit valid for a future
performance occurring any time before June
1, 2021. If you prefer, the value of your re-
turned tickets may be transferred to a tax-free
donation to the Performing Arts Center.

Fees

Restoration fees (for in-person events) and
sales tax are included in all ticket prices.
Additional service fees for online or phone
orders and ticket delivery apply.

Parking

Through an arrangement with UGA Parking
Services, complimentary parking for in-person
performances is available in both the PAC
surface lot and the PAC parking deck.

Photography and Recording

Unless noted otherwise, photography, video,
and/or audio recording of any kind are strictly
forbidden during all performances.

Use of Likeness

Patrons may be photographed, filmed and/
or otherwise recorded by venue staff for
archival, promotional, and/or other purposes.
By choosing to enter any of our venues, you
hereby consent to such photography, filming
and/or recording and to any use, in any and
all media in perpetuity, of your appearance,
voice, and name for any purpose whatsoever
in connection with this venue. You under-
stand that all photography, filming, and/

or recording will be done in reliance on this

consent given by you by entering this area. If
you do not agree to this, please contact the
house manager.

Electronic Devices

Please silence all mobile phones and other
noisemaking devices. Texting during perfor-
mances is prohibited.

Late Seating

Late seating is subject to the discretion of the
house manager. Late patrons may be reseated
in an alternate location.

Children

Children age six and older are welcome to
attend, however, they must also wear a mask
while in the building and for the duration of
the performance. Children under age six and
babies will not be admitted.

Accessibility

Venues are accessible to people using
wheelchairs or with restricted mobility. Please
contact the box office to make advance
arrangements if you require special assistance.
Parking spaces designated for handicap use
are located near the entrance to the PAC
lobby. If there is a medical reason you are not
able to wear a mask while at the Performing
Arts Center, please let the box office know
when you are purchasing your tickets.

Large-Print Programs

Large print programs are available by calling
the box office at least 72 hours in advance of
the performance.

Assisted Listening Devices

Hearing augmentation headsets are available
in the Performing Arts Center and may be
checked out with a photo ID at the coat check
desk in the lobby.

Food and Drink

The PAC’s Concessions stand is closed until
further notice.

Volunteers

We appreciate the dedicated service of the
many community volunteers who serve at

the Performing Arts Center. To inquire about
joining our team, please contact the Volunteer
Coordinator at (706) 542-2634. Training
sessions are held annually in August.

Rentals

Hodgson Concert Hall and Ramsey Concert
Hall are available for rental. For information
please call (706) 542 2290 or visit the rental
page at pac.uga.edu. Rental inquiries for the
Fine Arts Theatre should be directed to the
UGA Dept. of Theatre and Film Studies.

You
Stay connected! 0 0 @
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